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Yes, that was a disclaimer. Yes, this is WHUS 1991, the magazine that could not die. Additional copies and 
propaganda may be obtained by writing our little Island of Misfit Toys located at WHUS radio, Box U-8, University of 
Connecticut, Storrs, CT 06269-3008. No, this is not made by elves, postage is not cheap, so go figure, be kind and 
unwind... 


Hil I’m Brianl 

I’m Andy! 

..and we're The Pseudo Iguanas 

a pair of 


progressivenewagebeainkhippiepunkied 
messiahs with a slight reptilian fetish. 
No, not bestiality, just a way oflife we 
brought back from The Omniverse. 
Throughout our travels and adven- 
tures we managed to take a few 
notes. Herewith are 


The Iguana Files 


File No. 103 


“Elvis created quite an uproar when 
last seen at Chucky’s Gas & Chicken 
picking up a box of yoyos...” 

ls Elvis really still alive? Can his 
essence only be captured on black 
velvet? Is He really On Tour only stop- 
ping at Wallmarts in Smalltowns, US 
of A? Do 8,000 women across the 
nation carry The King’s love child? 
Does Elvis model jeans for K-Mart 
when he finds time away from these 
aforementioned women? 

Yes! Yes! Yes! IT’S ALL TRUE... 
File No. 27 

ti 

Contrary to what the govern- 
ment wants you fo believe. there is a 
growing threat fo the way of life as 
we know Iit...spontaneous human 
combustion. People explode—IT'SA 
FACT. All that remains are charred 
ashes and memories of what once 
was. Why does this happen, you ask? 
Some say It may be a build-up of 
excess static electricity. Others as- 
cribe It onto The Wrath of E.L.V.1S., 
for some victims gurgle a few bars of 
“Burnin’ Love” moments before 
leaving only blackened bone pow- 
der in a pair of blue suede shoes... 

Our advice in light of this and 
other unavoidable REALITIES? Always 
have a can of static guard within 
reach... 


"Tepes 


“So, Grunt, 


how are things 


atthatwacky radio station? 
Oh, great stuff. ‘Joe Banana and the 
Slippery Peels’!! Wonderful.” 

—Mr. Thomas Micket 


There is much to be said for the 
left side of the radio dial. Itis a place 
like no other, and one where you 
can find some of the mostinteresting 
things you will ever hear. Why do | 
enjoy listening to college/commu- 
nityradio? Plain and simple. Because 
it is F-U-N radio and It takes me to 
another realm of pleasure and 
imagination. Non-commercial radio 
is creative radio. | feel that this kind of 
radio is truly people serving people. 

This isnot to say that commercial 
“giant” and “popular” radio stations 
should not have a place on the air- 
waves. We all know they take up 
plenty of space on the dial. | guess it 
is just that listening to blg commer- 
cial stations makes me either cringe 
or forget that | am even listening to 
radio because | ignore It. Occasion- 
ally a tune will be played that! will 
enjoy..anditis then that! willimmerse 
myself in the music and bask In the 
great enjoyment that sound brings 
to me. 

College/communlity radio Is in- 
formative, funny, soothing, awaken- 
ing, intriguing, confusing, and wor- 
derfully weird. | like to hear a mistake 
now and thenl | get annoyed with 
commercial radio’s unceasing strive 
for absolute perfection. Damn If, | 
enjoy hearing a DJ screw up once in 
awhile! It assures me that! am listen- 
ing to a real person, yes, a live hu- 
man being whois not perfect! LAUGH 
when the record being played over 
the air is mistakenly stopped, when 
the DJ cannot quite get it together 
onmic andis probably suffering from 
paste in the mouth, arecordis played 
at 45 RPM’s rather than at the in 
tended speed of 33 RPM’s—or vice 
versa (although some cuts are much 
improved if played at the wrong 
speed), and when the needle hits 
the cardboard center of a record 
while a DJ is frantically searching the 
music library for a record. A smile 
and a chuckle will do wonders for 
your days and nites. 
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Do not get the false picture that 
college and community DJs are 
bumbling mistakes waiting to hap- 
pen. In reality, there Is a healthy bal- 
ance provided by the striving to be 
professional in what we do, and a 
continual push to bring quality pro- 
gramming to our listeners and make 
progress. We take the left side of the 
dial and our “business” of “aware- 
ness” seriously. We will fake you to a 
new, different, and higher level of 
consciousness. Yes, another “world”. 
Because although it may not be 
obvious, and you may not even real- 
ize It, we make you think. And this, my 
friends, is pure beauty. Relish it. 

The short 3 Y, years | have thus far 
spent at WHUS Radio has provided 
me with some of my most memo- 
rable experiences ever. The staff at 
the Sound Alternative Is definitely di- 
verse, dynamic, and delirious at 
times. Let’s hear It for alliteration. A 
college/community station that | 
dearly love. Afterall, how many other 
radio stations: 

—have a Joey Zone? 

—go off the beaten track? 

—have blue grass as well as green 
grass? 

—have a biggar Kate? 

—face the music? 

—push the envelope? 

—have a Jazz Officer named Spaak? 

—connect gospelly? 

—have a cynical Chris? 

—are acoustically sound? 

—Hola?!!! Hah! Guten tag! 

—have a mighty mouth of metal? 

—have a Doc who goes by the 
number 9? 

—perform polka magic “tricks?” 

—have DJs Rotation Basis and T.B.A. 
spinnin’ the discs? 

—or have a pair of pseudo iguanas 
romping around? 

Come Join us and humour your 
whiskey. rampage through some 
reggae, regress your rock, and plu 
ralize your rhythms. Wrong! Wrong! 

How to wake up miserably in the 
morning? Listening to Sebastian and 
Diane, Evans and Reeves, Picozziand 
the Horn.... Please. | wanna hear Liz 
and Craig in the morning. 

Afternoons with Lich? Good 
grief. I'd take afternoons with Tom 
anyday. 

So you're dying to win NKOTB 
(New Kids on the Block) tickets? Well, 
all you have to dois..., just send a..., 


(continued on next page) 


. (continued from previous page) 


stop by..., simply pick up.... Af WHUS, 
tix are yours F-R-double E. No, we do 
not take the 101 caller, nor the 27th, 
nor rarely even the 10th caller. Rather, 
we usually take the Ist caller, or 
merely the 2nd or 3rd caller. 

Why it’s a cart by Tim Schwartz! 
Sif back and relax because If will 
take awhile to get through. But by 
golly, | do believe | felt a rib move. 

No, no, not another 10, 12, or 18 
songs in a row! Can | please hear an 
actual person live on mic? Youmean 
to tell me that you actually thought 
out and planned that set of music? 
You had a theme to your show? 
Ooooh. | can't believe a computer 
didn't program that for you! 

And, our Exclusive ACCU- 
Weather Forecast... Do | care about 
the temperature In New Haven, 
Bridgeport, and Danbury? No, damn 
It] Just give me tnose lovely degrees 
In Storrs only! 

oky patrol on Rt. 195 to... Roger, 
this is Chopper 3 over Mansfield Cerr 
ter...- 

The pops, skips, and scratches of 
VINYL, and the hiss of an on-it’s-last- 
leg cassette tape. in addition to sleek 
CDs? My, oh, my. 

Hope you're not learning to 
dance with the slops of the pops. 
You should be tuning in to 
Danceramal 

It is only WHUS that provides 
coverage of UCONN Women’ ssports 
as well as the men’s sporting events! 

llove my newscasters! 

With much thanks, | am grateful 
for the opportunity (not that | always 
take advantage of it) to be edu 
cated and enlightened by Public 
Affairs and Informational Program- 
ming. 

And the music, the music. Ah. 

Yes, Radio Sucks! Indeed folks. 
as The Zone would say, tape the dial 
down or break the knob off, but 
whatever you do keep your radio 
tuned to 91.7 FM WHUS, the Sound 
Alternative! Damn. straight, right! 


Thanks everyone. Spdter. 


The Wicked 
Wicked Robin Micket 
Program Director 


WHY RADIO 
SUCKS 


| was first exposed to radio in the mid-Sixties, left alone in some grocery 
store parking lof. 

The AM radio in my grandmother’s Rambler was my source of enter- 
tainment. She’d always promise to be right back—” Only running In to grab 
a couple of things,” she’d say. | soon learned that this was the ultimate 
bullsh"t line, |.e., any trip to a store was always good for at least an hour of 
solitary confinement. | | 

Back then, the Stones were my favorite radio band. The distorted guitar 
in “Satisfaction” sounded great on those 4" speakers. Trying to figure out the 
lyrics to “Get Off My Cloud” always blew my four-year-old mind... 

The first time | felt betrayed was in the mid-Seventies. Being a stubborn 
fan of British hard rock, the early stages of “The Disco Invasion” made me 
angry. “Do the Hustle’? WHAT KIND OF ALIEN BULLSHIT IS THIS?!? Where’s 
Deep Purple, The Who, The Stones—What the hell’s going on here?!? “DO 
THE HUSTLE” ?!?...Did you hear that PITIFUL “song,” man? 

Disco flooded the airwaves for the next 6 years, and | spent most of my 
lunch money on blank cassettes... 

The only other time radio meant anything to me was when | had a job 
as an ice cream man and would listen to Howard Stern on WNBC New York 
in the afternoon. His violent sarcasm was something | could relate to while 
pushing popsicles to pre-schoolers. His show was suddenly cancelled after 
he featured a segment called “Bestiality Dial-A-Date.” Radio died for me at 
that moment. My faith was gone and I’ve never really looked back. 

Payola, pressure groups, automation and/or mindless dance music 
abound. College radio, the only hope for free expression. now seems to be 
looked at as a training ground for commercial radio. | hear Phil Collins, 
Madonna, and long winded djs all over the “left side” of the FM dial. This 
makes me hunger for that nightmare of all djs—DEAD AIR. 

It must be hell to be a kid alone in a grocery store parking lot in 1991... 


—Bob Butler 
Most Complete Selection 
tes : it ef S a : Visit Our Newly 
Accessories. Expanded Sheet Music Dept 


UNIVERSITY MUSIC STORE 


“We Know Our Music” 
Rte. 195, Storrs 
Norwichtown Mall across from £0. Smith 
Norwich High School 


What's been happening 


Affairs 
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_WHUS recently. rebroadcastaninterwew-with Suzie. - Fag ss) iamee....... cttene ss Be se een cence 
Bright. also known as Suzie Sexpert. The Interview 2a sash sss. ret Pre ho ee he eee SeeeTT ES 
was a radical leap for WHUS. By airing this, WHUS ie aS PoeTeMDD OQSISIIDSSSI ON ISITSSSE05 andes 
is truly living up to It’s “Sound Altemative* name. ar . —_aaaes vei hoes seebsassirrre: chtseke [Este 
Jim Blanchard,aveteranstaffmemberofWHUS, Ee ne JETER Te Ho ered 
brought Suzie Bright to WHUS’ attention. He has : iy ue SIDPRGDIILESSSSSS lee esac kee i ey 
read about Suzie’s opinions on pornography. seme TL SEaD Silat ages Te eceis occre sc ecmesares 
stereotypes, sexuality, and feminism and felt CTD SEER reaciiveiiasicice tiaectsseesias 
that the WHUS audience should be aware of pee ees eee yeaa oo 
these opinions. eee see rip tS eeebeeeee os ae it 

Suzie Bright could notbeinterviewed 38 Pepepeeeeeren tose tert tr tte test 
in person, but she agreed to be taped 7 To | See set titherde td + 
over the phone. The tape played dur- aul ty habe pee 7.2.) sevjiciy 
ing The Joey Zone and a panel discus- 7 aie: - up Tl etal 
sion followed. Time only permitted three es oe rash Be 
phone calls from the listening audience Sere 8 reed 


after the discussion. All calls were very 


2 A ar § ork bao 8 bre 2 —. bess 

supportive of the show and S\Shpriretest ceo “es ees 
opinions Suzie was ine Seer tire toees Ts Lees 
contacted about the r4r¥e Srpa fst: of. SE 
broadicastandexpressed = . oe ee eel = peek ts phe ch ieert pei 
herhappinessandsup- fg ee : 0) Re 
port for WHUS. Thanks : 4 : PPaparrGneeeet 2023 i reciT:: ae 
againtoSwieand =” the ry ; 2 PELL RIees St4a0 bab fprabtors cect sri 
folks who made the show : ae rit 1 db es oe be EE hictheres 
ep . BE _ wa cae eee “ee bry geeeeetis <) 

The Women’s Dance on Decem- . To peccrkity 
ber 7. 1990 was the fist in a number of ee 
years at UConn. if was open fo other f° a ‘ae pe eee 


and nonmcollege communities. 


WHUS. the UConn Women’s Center, and UConn— = -ss ete: a eh 
BIGALA made a courageous collective effort to bring omy ut pte baled ke | 
this long-awaited dance fo life. Thanks to all for a great ea cS nae a4 +t re 5 

wil the 


effort and a good dance. 

Women’s programming on WHUS includes a variety oe 
ways to get involved. Face the Music, a program in celebration of 
women oarlists. is hosted by the Women’s Radio Collective and Is 
ciways seeking new faces. Information gathering for the weekly calen- 
dar. spinning records. and meeting new people are just a few of the 
things new people can enjoy. Join us! 

The Women’s Intemational News Gathering Service, WINGS, Is news 
done by. for, and about issues concerning women. It airs weekly with new and : 
up-to-date topics. wha pot | de ase 
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WHUS helped celebrate International Women’s Day on March 8, 1991. by i .: fepfek ct of rz 
programming the day with women aniists, cOMposels, producers, and many informa- Sie af 
tional shows. ae Be 

So tune in to WHUS and find out what’s happening in Women’s Affairs! 


ss Bana Muisener, Director of Women’s Affairs ete 
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STAR SPANGLED 


Tg Att 


with WHUS 


Willimantic Boom Box Parade ’90 


ALL PHOTOGRAPHY © HELEN PETROVICK & JOHN MURPHY 


No doubt J.P. Sousa would have loved this 
Local Resident. 


The Chuckmiester on Altemative Murph converts the masses to 91.7 FM while WHUS man hugs new listener, 
Sound Patrol. Michelle. 


SSS 


“Suffer the little children unto the Sound A Perilous Cheryl whipping us into “This all happened ‘cause | was 
Alternative,” saith Sucka M.D. formation... addicted to Visine ™. 
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“Parade?!? Where's the 
keg 71?” 


Above: Just think, if you had 
pledged last year our MD's 
could have had skateboards. 
Right: Joey Zone, Mark 
Schwartz, David Lynch, Brian 
Albright, Laurin Killian, Bruce 
Davis, Mike DeRosa, Andy 
Heidel. Front: Chery! LeBeau 


Brian sports the latest fashion 
accessories. Brian was later 
attacked by Tubie 


jHOLA! 


4 Quieres ofr musica en tuidioma 
con sabor latino? ¢ Quieres interarte 
de lo que esta ocurriendo en fu 
comunidad latino? zQuieres 
mantenerte informado de las cosas 
que no estan afectando? Quieres 
saber donde irpararecibir ayuda en 
tucomunidad? ¢, Quieres oir de ofros 
latinos que estan enforsandoce igual 
que tu? z.Quieres oir de latinos que 
han logrado exito? 

Pues ponte en sintonia con tu 
programa radial en espanol, Juntos 
Pa’ Gozar!Todoslos s4bados de 1:00 
- 2:00 de la tarde con Yolly. Los dias 
que se_ transmiten juegos 
(deportivos), el programa se 
transmite a las 12:30 p.m. 


;ACOMPANANOS! 


Hello! 


Do you want to hear music in 
your language with latino taste? Do 
you want to know what is going on in 
the latino community? Do you want 
to keep informed about the things 
that are affecting us? Do you want 
to know where to go to in your com- 
munity to get help? Do you want to 
hear about other latinos who are 
struggling Just like you? Do you want 
to hear about latinos who have suc- 
ceeded? 

Well then, tune in fo your Spanish 
radio program, jJuntos Pa’ Gozar! 
Every Saturday from 1:00 - 2:00 p.m. 
with Yolly. The program Is aired at 
12:30 p.m. ON the days games are 
broadcasted. 


JOIN US! 


Unconsume! 


You'llnever get these messages 
on commercial radio: (1) We’ve got 
to cut back on our consumption, or 
we'll kill the planet. (2) The greed of 
the rich and their exploitation of the 
poor must be curbed. Those of us in 
this privileged part of the world must 
learn to live more simply, so that 
others may simply live. 

As | traveled around the world 
interviewing people for Earthcare. | 
heard these messages again and 
again. Economicsare at the heart of 
our environmental and social prob- 
lems. The relatively few of us who live 
in rich countries consume 80% of the 
earth’s annual resource production. 
We are the main ones responsible for 
air pollution, global warming, defor- 
estation, ozone holes, and the like. 
At the same time, over 500 million 
people are perennially hungry; 1000 
million people are desperately poor. 
Development in poor countries is 
being directed Into industries that 
benefit the rich, such as hotel chains 
and export crops, while the poor 
lose their land base and are forced 
Into urban slums or marginal lands. 
The lot of the poor became much 
more miserable during the material- 
istic 1980s. The 1990s must see deep 
structural change, for everyone’s 
sake. 

At this point, our national gov- 
ernment is not providing any lead- 
ership in this direction. It Is heavily 
influenced by commercial lobbies; it 
seems we cannot expect altruistic, 
long-term thinking from Washington. 
The good work that is being done is 
coming from individuals and 
grassroots organizations. 

In individual terms, Vicki Robin of 
The New Road Map Foundation told 
me that a number of studies have 
shown that middle-income Ameri- 
cans can cut their personal expen- 
ditures by 20% and hardly know the 
difference. A simple way to do so is 
to stop using credit cards. We spend 
an average of 23% more with credit 
cards than without, just because they 
allow us to be unconscious and irre- 
sponsible. Another way fo econo- 
mize Is simply to become conscious- 
if we carefully reexamine our mate- 
rial desires and our buying habits, we 
find many areas where we can cut 
back. 


Unconsuming also means slow- 
ing down and sharing. Our car-orl- 
ented. individualistic lifestyle is not 
sustainable, nor Is it satisfying. If we 
can wait until fomorrow to do our 
errand, we can consolidate them 
and save both gas and hassles, if we 
are car drivers. If we travel by train or 
foot or bicycle. the trip may take a 
bit longer than by car, buf we can 
enjoy if more. We needn’‘t each buy 
a juicer, rotofiller, truck, or whatever- 
these things can be shared by 
neighborhoods. It feels good to 
lighten up-to give away what we 
don’t need. 

Last year WHUS provided 24 
hours of original programming for 
Earthday. My Earthcare series was 
aired weekly thereafter. We don’t 
need more information about what 
we need to do as individuals fo save 
the earth: we need to act on the 
information. We must stop behaving 
like spoiled children and pay atten- 
tion to how our behaviors impact the 
planet and our brothers and sisters 


everywhere. 


—/ toh lide 


The Incredible Shrinking 


Global Village 
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When was the last time you heard 
something really different, and liked 
it? If you’ve been addicted to pre- 
programmed, trivia laden hype of 
commercial retro-rock, urban con- 
temporary dance or the top classi- 
cal 40 of Public radio, chances are 
you haven't heard anything really 
different. And chances are if you like 
the type of programming, you are 
not reading this article. But even 
among those who are constantly In 
search of a new different sound find- 
ing it is becoming increasingly diffi- 
cult. 

The past two years of the Global 
Village has been an attempt fo 
achieve unique sounds which, at 
best, have a limited appeal to the 
commercial end of the dial. And 
actually has a limited attractiveness 
to public and college radio as well. | 
am somewhat happy fo 
say that world musics are 
developing larger follow- 
Ings but there is a cost 
involved. In order to 
achieve that wider sup- 
port world musicians are 
bending towards a ho- 
mogenous sound that al- 
lows the listener to feel 
comfortable with the new 
sound, eliminating the 
unique musical culture. 
The effect is to create a 
musically homogenous 
world. 


| know, because | have fallen into 
the same trap. When playing current 
music from the various countries of 
Africa. | find myselfsaying, “well,can 
you dance toit", or “isit heavy on the 
guitar?” The reason is that It fakes a 
fair amount of time to research mu- 
sics of different cultures. To be able 
to present in a clear and concise 
format what makes that music what 
it is, takes serious effort. Being like a 
majority of Americans, | take much 
comfort In that well worn path of 
least resistance. 

Record companies know this fact 
very well. So popular sounds are 
culled and created with the lazy in 
mind. The result is a mish mash hash 
ofbland “ethno pop”. Sure there are 
labels dedicated to educating the 
listener but often there Is a level of 
sophistication that requiresa degree 


Learn more the excitement 


and fun that Amateur 
Radio can provide. For 


more information contact: 


The American 


Radio 


Relay League 


225 Main St. 
Newington, CT 06111 
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in ethno-musicology with related 
work inanthropology, sociology, and 
political science to just read the liner 
notes. There appears to very little 
middie ground were the musically 
adventurous can start on their own. 

There have been some attempts 
by David Byrne, Paul Simon, and 
Peter Gabriel to bring about a new 
consciousness for world musics and 
bridge this gap. Unfortunately, their 
efforts, at times, give the appear- 
ance of big pop stars gone on safari. 
“Hey aging popsters look at the 
groovy sounds we discovered” , they 
seem to say to us. The truth is they, 
like us, are able to recognize quality 
music despite the cultural walls of 
language and borders. However, the 
Byrnes of this world have the abllity 
to present this music ona wider scale. 
Cash allows this to happen. So their 
efforts are appreciated, but 
we should keep in mind that 
the Pop Stars do not bless alll 
that is worth a listen. Still, It Is 
a starting place. 

You can do it yourself. 
Ferret out the stations that 
play those globalsounds, go 
to your library and use those 
dusty records, and find that 
record store that carries 
more than just the latest hot 
grooves. Send yourself be- 
yond the confines of classic 
rock and into the bigger yet 
shrinking global village. 


Native America 


Native Americais alive and well, 
thank you very much... On a recent 
speaking engagement, a young girl 
asked If | was really an Indian. This is 
a common enough question even 
from adults, but what made this little 
girls’ query so important was her next 
comment- “Cause my mommy says 
that Indians are all distinct!” | realize 
she meant “extinct,” and that wor- 
rles me. How many children are be- 
Ing told that Native Americans are a 
dead society? | am happy to an- 
nounce that the University of Con- 
necticutisnow the home fora Native 
American organization. And Na- 
tional Native News (which comes to 
us from Alaska) is recorded and re- 
broadcast weekdays at WHUS. Fu- 
ture programs on, about, and involv- 
Ing Native Americansare inthe works. 

Music? Mitch Walking Elk has just 
released another LP. Unfortunately, | 
haven't got the name ora copy yet. 
His previous work Is very similar to R. 
Carlos Nakal on “Jackalope” , which 
ls a combination of Native songs, 
thythms and language along with 
jazz and contemporary musical in- 
struments. | am endeavoring to es- 
tablish contact with a distributor of 
all types of Native American music in 
the Southwest. WHUS does have 
some copies of Nakai’s work, but it is 
limited. Nakai is a talented and clas- 
sically trained musician, equally at 
home with a trumpet as with his 
trademark flute. Nakai plays the Na- 
tive American flute, an open-holed 
woodwind of individual craftsman- 
ship. The music produced is haunt- 
Ingly beautiful, conjuring up Images 
of desert breezes and coyote howls 
at twilight or the rhythym of the hawk 
In flight. Nakai is also a sought-after 
speaker and advocate of Native 
rights. He sometimes uses technol- 
ogy to bring the echoes of acanyon 
or the vast openness of the plains. 

The Native American popula- 
tionof UConn Isslight, but important. 
| have seen entirely too much preju- 
dice and |don’t believe that human 
beings should be judged by their skin 
color or anything else that makes 
them different. Look past the skin 
and religion and pay attention to 
the heart: we've all got ‘em, and 
they all pump the same stuff, blood. 
Try living without It. Hau, kolal 


—Frank McNeil 


Public Affairs 


What Is public affairs?” Public 
affairs is all programming Informa- 
tional in nature and less time-dated 
than news programming. The public 
affairs format offers room for analy- 
sis, opinion, and examination of the 
historical background of a subject. 
Programming Is usually a longer for- 
mat of either '/, hour or an hourlong 
segments, but we are experiment- 
ing with bringing more short informa- 
tional features to the airwaves. Lis- 
ten for new programs such as 
Birdwatch from the Comell Institute 
of Omithology, and Free Inquiry, a 
program looking at humanist con- 
cerns from an African-American 
perspective. 

House Calls and Radio-Free 
Connecticut are examples of fine, 
locally produced programs and 
feature live and call-in segments. 
General Manager, John Murphy, 
returns to the airwaves with Radio- 
Free Connecticut which replaces 
Earthcare while host, Mary Pat Fisher, 
is traveling worldwide. 

Public affairs programs impart 
Information in an entertaining man- 
ner. The Great Atlantic Radio Con- 
spiracy has used lyrical messages as 
part of its information-and-sound 
montage for years. Our News Direc- 
tor, Lynn Moebus, hosted last year’s 
Artistically Speaking and focused on 
cultural information using our local 
university resources. Information Di- 
rector Marjorie White’s program, 
Entertainment Plus, is another ex- 
ample of programming which 
combines entertainment news and 
Information. Songs for Peace and 
Justice, which | host, is considered a 
topical music showcase, but | 
encorporate interviews with “world 
citizens,” newsbites, and discussion 
of current events. 

Information programming pro- 
vides a voice to those most ne- 
glected. Programs such as WINGS 
bring you news of women working 
Intemationally on Issues of global 
concern and This Way Out, an inter- 
national news for, by, and about 
gays and lesbians. Cultural programs 
Include Asian-American Forum, 
Crossroads, and Black Visions. 

Pacifica News and National 
Native Newsbring dally coverage of 
international events from voices 
which often ignored by mainstream 
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media and offer a fresh analysis. 
Former Information Director Mike 
DeRosa’s program Focus on Health, 
Fairnessand Accuracy In Reporting's 
program Undercurrents, and Profes- 
sor George Michael Evica’s program 
Assassination Journal are examples 
of well researched programs with 
information which goes unreported 
by the conservative media mo- 
nopolies. 

Those interested in the topic of 
indirect censorship need only tunein 
to 91.7FM to hear it discussed on a 
regular basis. I'd recommend Martin 
Lee and Norman Solomon’s book, 
Unreliable Sources: A Guide to 
Dectecting Bias in News Media, 
whichis available by writing to F.A.1LR. 
(Faimess and Accuracy in Report- 
ing) at 130 W. 25th St., NY., NY 10001, 
orcalling 1-800-447-BOOK.F.A.LR. will 
also supply you with Informational 
packets about becoming an active 
media consumer, Including ad- 
dresses of national mainstream me- 
dia and alternative media sources. 
Project Censored, a project of the 
Communications Studies Program at 
sonoma State University in Rohnert 
Park, CA 94928 (or call 707-664-2149) 
is another place to get information 
on accounts of actual censorship 
and the difficulty of getting the truth 
from pure mainstream media in the 
United States. They comprise an an- 
nual list of the top ten most crucial 
stories which received the least at- 
tention from the major media. 

WHUS Is here as a resource to be 
utilized by you, the listener. Commu- 
nity radio |s participatory radio, 
and It works best when you dol 
Don‘tbe a passive consumer! If there 
is a service or an event your norr 
profit organization Is sponsoring and 
you'd like us to promote It and/or 
cover it as a news story, contact the 
Information Department and speak 
to Marjorie, Lynn, or myself. If you 
hear an inaccuracy, and if youhave 
access to correct information, please 
call us and alert us to our mistakes! If 
you feel your viewpoint lacks an out- 
let,oryouhave a concern about our 
coverage of a topic, let us know by 
calling or writing us here at the sta- 
tion. We are a training station for a 
new wave of responsible responsive 
media. We always welcome new 
student and community members. 


-Karin Lee Norton 
Public Affairs Director 


“Isn't my life pitiful-yet profound?”: 
THE NEW AUTOBIOGRAPHICAL 


CUNMIES 


Recently | have seen a plethora 
a proliferation OK-A LOT of comics 
stories about the artist drawing them 
going GROCERY SHOPPING. Its “True- 
to-Life“ comics about real life. About 
the artist's boring life—WHO CARES? 

| regard the whole idea with 
skepticism yet can’t ignore It be- 
cause too many of the best under- 
ground/alternative press artists are 
hopping on the bandwagon. | 
started getting interested when 
Chester Brown, author/artist of 
Yummy Fur started doing autobio- 
graphical stories. 

Yummy Fur is one of my favorite 
comix and it used to center around 
Ed the Happy Clown. Actually, Ed 
isn't always overjoyed with life, but 
he bears up surprisingly well with: 
finding someone’s hand (only the 
hand) under his pilliow: getting 
locked up in jail with “The Man Who 
Couldn't Stop” (Sh*tting); or having 
Ronald Reagan’s head (from a 
parallel dimension) attach itself to 
his penis. This story is obviously not 
autobiographical (| hope) yet fan- 
tastic as “Ed” may be. it workslike the 
best fiction: somehow striking very 
close to home whlle telling of land & 
times which are far away. 

With Issue 19 however, Yummy 
Fur took anintrospective tum. Chester 
was no longer drawn as the occa- 
sionally narrating ‘Bunny’ (due to a 
nickname of his). Instead, he’s on 
every page in an unflattering por- 
trayal with a face full of pimples. This 
Issue Centered on the relationship 
between tenants at an apartment 
building Chester used to live at. 

The focus was on “an asshole” 
name Helder. Maybe it was the fact 
that I've had to deal vith people like 


by Laurin Killian 


Helder myself many times, but! didn’t 
like this story as much as ‘Ed’s. Al- 
though it ended with this jerk being 
taken away by the cops, the story 
somehow frustrated me: it didn’t feel 
like it had ended. Maybe that’s 
what life is all about. CYou know | 
read alot ofcomicsiflask a question 
like that.) 

The nextissue was about writing, 
drawing, then editing the previous 
Issue... ARRGH! What happened to 
the comic | loved for the shocking 
panels and surprising plot twists with 
every furn of the page? Was it turn- 
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Ing into voyeurism without any sex? 
Was there areason why Chester had 
to reveal himself this way? Consider- 
Ing the next 3 issues are “The Playboy 
Stories” dealing with teenage mas- 
turbation, he certainly reveals him- 
self enough... 

“Know thyself” —one of the rea- 
sons Chester writes about the sub- 
jects he does is to resolve how he 
feels about them. The story “The Man 
Who Couldn‘t Stop” was done be- 
cause he used to be disgusted by 
bathroom humour. Now he says it 
doesn’t bother him the way It used 
to (page 83, The Comics Journal 
#135, April ‘90). 

Chester is not alone in doing 
autobiographical funnies. Many 
comics about “real life” were put 
out in the 80s and It seems to be a 
trend among smaller, independent 
publishers. The King & Queen of Self 
Degradation, R. Crumb and Aline 
Kominsky-Crumb AKA The Bunch 
have been doing It for years. Com- 
pared to these two, Chester Brown’s 
pimply rendition Is self-flattery. 

Robert Curmb of course has 
been doing comics since the early 
‘60s. He’s always portrayed himself 
as an ouftsider-amidst-outsiders. 
Plagued with self-doubt and hatred 
he too tries to work It out on the 
page. Yetif anything driveshim more 
Crazy Its the prospect of resolving 
anything. (with Amazon-like 
women—ed.) This is the beauty of 
Robert Crumb. 

Crumb was the creator of 
Weirdo, a magazine that started in 
the ‘70s as a forum for graphic 
strangeness and a place for fellow 
losers to display thelr pitiful lives upon 

(continued on next page) 


Bluegrass 


This year, as The Magic of Bluegrass goes into It’s 9th year, there 
have been a few major changes. The originator of the show, Bud 
Godreau, has taken a break to allow me to be one of the 
alternating hosts. Another change has been the move to CDs. 
When | came to WHUS just one year ago, the Magic of Bluegrass 
possessed a mere three CDs. Now we have about 40. What makes 
me happy is that most are new releases, recorded in 1990. We’ve 
been getting good service from your favorite record companies, 
such as Rebel, Rounder, Sugar Hill, Strictly Country, Flying Fish. 
Copper Creek, CMH, and others. 

Rhonda Vincent’s A Dream Come True (REB- 1682) has been 
getting alot of airplay, especially, “Marma’s Angels” which is #1 on 
The Magic of Bluegrass Top 10 for January 1991, We compile each 
month the most played or requested newer releases of bluegrass 
songs at WHUS. Each of your requests is counted as a vote. (To 
request a song, dial 429-WHUS) Also, from Rebel, we’ve been 
playing from Butch Baldassari’slatest Old Town, (REB-1681). This fine 
mandolin player here is backed up by Alan O’Bryant, Stuart 
Duncan, Gene Libbea, Tom Addams, Alison Krauss, and Andrea 
Zonn on this instrumental recording. ee ee 

sugar Hill has produced some really great recordings of Doyle 
Lawson & Quicksilver My Heart is Yours (SH-3782), a collection of 
love songs A Change of Scenery (SH-3785), the Nashville Bluegrass 
Band's first recording with their two new members’, Gene Libbea 
on bass and Roland White on mandolin, The Boys are Back in Town 
(SH-3778), and Hot Rize’s last recording before their break-up, Take 
it Home (SH-3784). 

From Rounder we’ve been playing songs from a new band 
called Livewire, with two familiar members, Scott Vestal (veteran of 
Doyle Lawson & Quicksilver) on banjo, and Ernie Sykes (formerly 
with The Bluegrass Cardinals and Jimmy Gaudreau unit), on bass. 
Also, we've received Alison Krauss’s solo effort of half country and 
half bluegrass I’ve got That Old Feeling (Rounder-0275). Others 
Include Dei McCoury’s Don't Stop the Music (Rounder-0245), which 
is almost a family band, with Del's brother Jerry on bass, and Del's 
sons Ronnie and Robbie on mandolin and banio respectively. The 
twin fiddling on this recording Is done with precision by Tad Marks 
and Jon Glik. Wyatt Rice’s New Market Gap (Rounder-0272) and 
Tom Adams Right Hand Man (Rounder-0282) are two more new 
instrumental CDs. . 

From Companies Records, there’s Larry Stephenson’s ac- 
Claimed Timber (WEB-134) and a recording by the brothers, Larry 
and Wyatt Rice (WEB- 135). From Fiying Fish, Norther Lights Take You 
to the Sky (FF-70533) has been played quite a bit, with the song 
“Northern Rail” making the WHUS chart. 

We also have a new one from Laurie Lewis & Giant Street, 
Singing my Troubles Away (FF-70515) with some great female 
singing. More fine female vocais can be found on Tony Trischka & 
the Big Dogs, Live at the Birchmere (SCR-24) with Andrea Zonn on 
fiddle and vocals and Debbie Nims on bass and vocals. And 
Copper Creek has released a recording of Gary Brewer & the 
Kentucky Rambler’s (CC-10108), their first release since the John- 
son Mountain Boys first release In the late ‘70s. 

And the list goes on of the great biuegrass arriving and being 
alred over WHUS. Stayed tuned! 


Cathy Bumgarner 
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(continued from previous page) 


the page. His wife Aline Kominsky, took over 
editorial chores near the end of the 
magazine’s run. “The Bunch’ (Aline) Is amaz- 
Ing for her naked honesty. Who else would 
open her first comic, Power Pak, with a pic- 
ture of herself on the cover, or do a story 
called “Why The Bunch Can't Draw.” about 
her art school years? True, her art is very 
crude—but her Insights are amazing, and 
once you acquire a taste for her narrative, 
are hard to resist. She’s put out two issues of 
Power Pak, Dirty Laundry (with Crumb), and 
was recently featured as another major In- 
terview in The Comics Journal. 

The important thing to realize about 
comics by “soul-searching” artists, is for them 
to be successful they have to be honest. Yet 
there must also be an element of humor and 
lack of taking themselves too seriously. 
Nothing like a little self-deprecation and/ora 
little exaggeration to drive home a fewpoints. 


, Joe Matt,.seen inthe anthology, Drawn..2. .~ 


Quarterly, doing one on parents. He com- 
pares his parents by the movies they take him 
tosee. Mom— “Jesus Christ Superstar.” Dad— 
“Battie for the Planet of the Apes.” He won- 
ders “What would idoifsome Naziscam here 
and said they were gonna kill just one of my 
parents? Hmmm... | 
Due to space, time/deadline, cranial 


constrictions, and Zone kicking me (but not... 


my pile of comics, the bastard) out the door, 
|can’ttell you about fhe work ofsuch geniuses 
as Peter Bagge or Terry Laban. But here’s 
some addresses of publishers of their work 
and others. that I've mentioned: 


Drawn and Quarterly 
4550 Boyer Street, Montreal, Quebec 
CANADA H2J3E4 


Fantagraphics Books 
7563 Lake City Way, Seattle, WA 98115 


Kitchen Sink Press, inc. 
2 Swamp Road, Princeton, WI 59468 


Last Gasp 
2180 Bryant Street, San Francisco, CA 94110 


Raw Books & Graphics 
c/o Penguin Books 
40 West 23rd Street, New York, NY 10010 


Rip-Off Press, Inc. 
P.O. Box 14158, San Francisco, CA 94114 


Vortex Comics, inc. 
R.R.#8, Elmbrook Road, Picton, Ontario 
CANADA KOK2T0O 
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| hate war. Okay, sure, I’m supposed to be this aggressive. 
loud-mouth, confrontational woman who if you throw the first 
punch, I'll dive right in and finish it. But | don’tlike if. | try to avoid 
fights and | especially don’t like war. | hate all the viciousness 
associated with it and the way it makes people hateful. 
Cheryl reflects on the good, bad, and the ugly in life. 

Heavy Metal, the one thing | thought! couid find relief in, has 
turned against me. Actually, that’s a rather symbolic reference, 
but that’s the way | felt when this situation first came up. Now| 
look back to a fewmonths ago when it happened and see if as 
a “lesson in life.” But at the time | thought my world was really 
collapsing. Let me tell you what happened. 

Cheryl attends what should be a very hot heavy metal perfor- 
mance featuring Iron Maiden and herlong time favorite, Anthrax, 
on January 26,1991. 

|had ascheduled interview with Anthrax that day, tickets for 
the show. and backstage passes. Helen Petrovick and my 
husband, Joey Zone. came with me. This was my fifth interview 
withthe group and !had no idea who I'd be talking to unfill got 
there. fwas really happy to find out | was going to get to finally 
talkto Scott. Although | have met all the members of Anthrax at 
different times over the years—lI’ve only done “official” inter- 
views with their drummer Charlie Benante (3 times) and singer 
Joey Belladonna (once). I’ve never actuallyhadthe chance to 
sit down with Scott lan and talk to him. 

|had never heard a sexist word out of their mouths, not even 
in all the interviews I’ve read. They were staunch anti-racists. 
Everyone knows that half their song lists were stuff about the 
evils of racism. Everything from the pro-native American song 
“Indians” to their recent hit “Keep it in the Family,” about how 
hatred of another person’s race is passed down from parent to 
child. They’ve also done stuff to help the homeless people in 
NYC. They wrote a song “Who Cares Win” and filmed a video 
about the homeless situation. It was a very powerful visual 
piece. But MTV had refused fo play it saying if was too depress- 
ing. 

Boy, was | surprised and shocked when | got this... 

Cheryl interviews Anthrax. 

Cheryl: So, what's your opinion of the current world situation. 
|know a couple of you guys are of Draft age. 

Scott: No we're not. 

C: What about Frankie (Bello)? He’s the youngest. 

S: He’s only 25...26? 

C: That’s the cut off point! 

S: Nobody’s going anywhere. We’re not worried about if. | 

think everyone should get behind what we're doing. | hate 

to see the same thing that happened after Vietnam, with 

the troops coming back to nothing. I’m kinda surprised it’s 

taking as long as it has...it’s kinda frustrating. Watching the 

same thing on TV all the time. They shoot a missile, we shoot 

it down, they shoot again, same thing over and over again. 

They (TV) don’t tell you a lotf.... 

The show begins. 

Once Anthrax hit the stage, | had calmed down by then. | 
wanted just to enjoy the show. And it was great too, until they 
got to “Anti-social.” Before the song started, Joey Belladonna 
got up and said, “This one’s going out to our troops in the gulf!” 
Okay. Fine. | was still reeling from the interview before and 
hoped they wouldn‘t say anything more. 

Later they had the crowd chanting, “Saddam Hussein, suck 
my dick.” By now | was pissed. When the lights came on, kids 
where running around waving American flags and yelling “USA 
#1* and “Fuck Iraq.” 

Cheryl interviews Iron Maiden. 

After the show, we stuck around because we had back- 

stage passes. | had every intention to make myself heard, | was 


onscience and eavy 
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pissed off at both bands. | told a 

few record company people that | know (who were hanging 

out there too) about how | felt. If made them nervous. Then the 

Epic Record (Iron Maiden’s label) promo man, Mike Schapps, 

came along andhandpicked out of the backstage crowd only 

afew “privileged” people to actually meet Iron Maiden by their 
dressing room. | was one of them. Big whoop. Joey and Helen 
had to be left behind in the party room. He took us few to the 
other side of the arena, First, Bruce Dickinson came out, then 
guitarist Dave Murray and bassist Steve Harris. | waited in the 
back until Mike called me over and introduced me to Steve 

Harris. | was calm, cool, and polite. | really surprised myself. | 

shook hands with Steve and told him it was a good show. And 

then the rest went something like this... 

Chery|: Butl’m alittle concerned about your pro-war stance. 
Aren‘t you worried about offending your fans who may not 
agree with the war? 

Steve: Fuck ‘em. 

C: Fuck them?! 

S: Yeah...if they don’t like it, tough shit! 

: But what about the kids who may not know about what's 
going on and are just following your lead because you're 
their idols? 

: Then, good! We need to be over there to stop that bloody 
madman from taking over the world. 

: But | don’t want to see people die for oil. 

It’s not for bloody oil. 

: What's it for then? 

It’s to stop Hussein from invading another country! (By now 
he’s getting pissed at me and his English accent is getting 
harder to Understand.) 

: But what about all the other countries that get invaded all 

the time, what about Russia going to Lithuania and killing 

people there? 

That's different! That’s their own country! 

How can you say that? What about regard for human life? 

By this time he’s mad ashell, yells a few other things | couldn't 

understand because of his accent (What's a slag?) and storms 

off. |look at Mike and he says, “| can’t believe you did thaf!” | 
triedto explain myself, but he said! was rude. (Iwas rude?! Hey, 

I'm not the one who resorted to name calling!) “You'd befter 

leave,” he said so | turned to go and was confronted by a 

bunch of angry roadies and security people. “Get this slag out 

of here!” “Stupid cunt!” “Cow!” “Communist!” 

Exit backstage leff. 

They wanted to beatme up. Big macho men want to beat 
me up—a 5'4", 125 lb. female just because | didn’t kiss ass to their 
rock star. Mike did some fast talking and pulled me out. We 
walked through the arena, all the while a bunch of madroadies 
following us. 

We get to the hallway and Mike says, “Wait here and don’t 
move!” andran to get Joey and Helen who were still stuckin the 
waiting room. Meanwhile, the angry roadies were swarming 
around still calling me names and such. | was calm as anything. 
and laughing to myself because | couldn’t believe it. 

Mike came back with Joey and Helen and saw us fo the 
door. “You puf mein a bad spot, Cheryi.” I tried to apologize to 
Mike because | honestly.didn't mean to put him in any trouble. 
But the roadies were hanging around so we just got out. 
Cheryl is unrepentant on her stance with lron Maiden. Alas the 
realization that even Anthrax has faults settles in. However... 

If someone pisses me off, I'll continue to let them know, | 
don‘t care who they are. Democracy means being able to say 
what you want. If people think about what I’ve wiitten, then 
good. that’s what | set out to do. 
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Cheryl LeBeau 


Notes from Our San Francisco 
Correspondent 


(Responsible for ‘91 “Topical Tee” shirt design, |.e., 1990s “Songs for Peace & Justice” illo. Says “Man” & “Dude” a 
lot. One of our few djs past or present that will play Metal, Rap, anything & everything including that SubPop 
garbage for you “now kids.” Much more importantly-an Illustrator (in color as well as b&w) that often makes Rob’t 
Williams look achin’ by comparison. And his illustrations are to be found in Temper Tantrum Anthems, 552 Ashbury 
St., San Francisco, CA 94117. Now Ia shut up, stand back with the rest of you, & gasp in awe... Joey Zone) 


Howdy Zone-Boy! 

| took your advise and did a few flyers for some local clubs and all. | work full-time for (barf) at the SF 
Weekly newspaper... I’m in charge of TeleClub dating ads in the back... | write a record review now and 
then. By the way 

SHOWS-A-MUNGUS! This Rollins gig tomorrow night, The Dead Monday... Samlam were country bumpkin 
punk rock-rockin’ sincere. | even saw an incredibly intense play two nights ago with Zulu Spear (an 
African acapella band) and three chicks from the Eastern European Women’s Choir...Siiva? Anyway, 
intense light show projection inside a gothic cathedral theatre... 

Went to a surrealist art show in Berkeley a couple weeks back. DALI up close! LOTS of them, too! Matisse, 
Ernst, Man Ray, Picasso, etc. A local guy, Jim Shaw, had an exhibit of unbelievable modem stuff at the 
same museum. Makes me wantto paint allthe time—speaking of which, | have a 60" X 44" staring at me— 
thirsty for color... 


Pass my greetings to the proper happy WHuUSsies. 


CHRIS Lge 


Herr Doktor Tantrum 
Haight-Ashbury 


ALL ARTWORK ON 14 & 15 © CHRIS LAUER 


=A 


= 
t= 


of 
°. 


© 
_—— 


eee 
vat’ 
“ght 


Lay 1-1 Ae 
SAN NMG ete 
SliNeaeN 


eS VS Pavia 0 


ip 


—- ay 


nn 25 24, . 


g, 
/ 
SE 


\ 


» 


ADIAOUL3d NI13H @ 


“125 the 


Nite Music for the 90’s on WHUS 


First things first. Let’s take a peek at the 1990-91 Night Music Jocks... B.J., C.M.C., Doc 9, Dave Estell, Caroline 
Tetschner, Kool C, and, yours truly, Helen. I’m going to sound like a broken record, (pardon the pun) BUT once again 
our Night Music staff is bitchen, as always. 

You know, sticking up for what you like is never easy. Right? Right. Especially if you are a D.J. playing music that 
isnot widely accepted. Here’s a nice little tale of two jocks that stuck by their music—even under extreme pressure. 
| remember telling Doc 9 about three years ago that | thought rap was gonna be the next big thing. | was right. Doc 
9 agreed with me: He was right too. Doc 9 is sooo0000o bitchen. Like, he believed in rap when everyone else 
thought It was music for dorks. If you call rap dork music now, you're bound to get a slap upside the head. (From 
me, most likely, since Doc Is a little more reserved. Yeah, sure). 

O.K.,s0 like get this shit. | played disco and old soul on my first Night Music show (hey—that’s almost four years agol!) 

and | gota call from one irate listener who screamed at me—"“YOU SUCK!!!” Well, that might be enough for some 

novice D.J.sto hang up their head cans and run away whimpering. Not this rookie. |loved it. Whata challenge! What 

did | do, you ask? I'll tell ya. | very demurely hung up the phone and proceeded to play Donna Summer. What 

a rebel. | 

So, listen to this one would ya. Today, I'm getting calls from everywhere BEGGING me to play K.C. and the 

oe, Sunshine Band, the Spinners, Kool and the Gang, etc. Could ya just die? NOW you wanna hear it! Wassup 
ete » with you people? Oh, I’m not complaining. Good for youll! Don’t be ashamed! Tell me to play If! | willl!! 
_ ~* People are braver about admitting their musical passion. Say it loud - | LOVE RAP, DISCO, AND SOUL AND 

y, ye | AM PROUDII! 

he You know, | bet that irate listener Is now a regular listener of the Rap Explosion and Souled Out. That's O.K. 

a We all say things we regret. Heh. 


\ Much Love and Soul, 


Busting’ on Flav 


Year 5020. He spit in my face—so |i pushed him into the appliance section at 
Woolworths. A clock hanging from a GOLD chain fell and wrapped around his 
neck. A man Passing by helped the little boy off the floor and said jokingly, “I like 

your necklace.” The child’s smile broke the tears on his face and replied, “atleast 

iknow the time.” Suddenly thoughts flew by the man’s mind. He felt reality at 

~ Its fullest. His stomach was growling cause he hadn't eaten all day. This is 

how the phrase “know the time” came to be. The man that helped the 

litte boy off the floor was flavor flav and he was in a great political 

rap band called Public Enemy. You can see and hear them at 

the museum of musical history. This is the same band that got 

shot down by a police officer named Hank cause they 

said Yo in his direction. We believe Flav wore a clock 

around his neck so people could see reality at its 

fullest as he did when he helped the little boy off 

the floor. 

Learnmore about Public Enemy, clocks, 

and reality at your local library. 


—Scary 
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INDIE CASSETTES AND THE AVANT-GARDE 


They re out there: and they are waiting... 


SELF PORTRAIT 


They’re watching you from the thumbnail reviews 
of periodicals such as Option, Ear, and Factsheet Five. 
They’ re hiding in the classifieds of small music maga- 
zines. The realm of avant-garde music is alive and well 
and thriving on the independent cassette scene. 

The music being released on cassette Is amazingly 
diverse including free-form improvisation, electronics, 
avant-rock, jazz, noise, and experimental music not 
easily defined by any of these other broad categories. 

| was a novice to this area as | started writing to 
various individuals to solicit tapes fo air on Pushing The 
Envelope. | was thinking, “How good could a cassette 
be that was made by some guy in his basement?” 

It turns out that many independent cassette re- 
leases are professional recordings, though there issome 
great work being done on the basement level as well. 
Don’t let the format fool you. Cassettes are a very 
economical way of getting music onto the market. (In 
some cases, copies are made from a master only when 
needed, so there’s limited cash layout, making cas- 
seties the ultimate in cost effective music distribution.) 

What follows is a sampling of independently re- 
leased cassette recordings | have played on Pushing 
The Envelopein the past year. If any of these recordings 
sound interesting and you would like to add them to 
your collection, please contact the artists directly using 
the addresses given. 

In the New Music realm, my favorite is the self-titled 
tape from the Chicago based ensemble Kapture (1715 
W. Carmen Ave., Chicago, IL 60640). Combining iInflu- 
ences from the classical avant-garde with rock, jazz, 
electronic, and improvisational music, Kapture brings 
to mind a combination of Philip Glass, Frank Zappa, 
and Robert Fripp along with a sound all their own. 

From Canada, home to a verdant avant-garde 
musicscene,come the Musicworksseries of tapes which 
are available with an accompanying magazine. 

Musicworks #46 (Musicworks, 1087 Queen Sf. West, 
Toronto, Ontario M6J 1H3) presents music from New 
York based steel-drum player Fast Forward, four “im- 
provisatory interactions” by Very Nervous System (David 
Rokeby’s interactive sound/visual installation whereby 
movement of one’s body within the space alters the 
sound), an electro-acoustic piece composed by Ann 
Southam (played by keyboardist Henry Kucharzyk, from 
the excellent Canadian New Music ensemble 
Arraymusic), and Malcom Goldstein’s Sowefo Sfomp, 
a rousing rhythmic piece written fo commemorate the 
1976 Soweto uprising. 

From Advance Recordings (Mill Creek Products- 
AR.P.O. Box 556, Mentone, CA 92359) comes New Music 
for Clarinet and Friend, offering a broad stylistic pallette 
of experimental works commissioned for clarinet player, 
Phillip Rehfeldt and pianist, Barney Childs. 

Closer in styie to the realm of World Music/New 
Age we find Mike Vargas’ tape Relentiess Paintings 
(610 E. Capitol St., Apt. C-1. Washington, D.C. 20003). 
He offers a series of brief, but evocative fone poems 
(one side is labeled “relentiess”, the other “paintings”) 
combining electronics and acoustic instruments. 

From St. Louis, multi-instrumentalists Jay Zalenka 
and Greg Mills, performing under the name Exiles, bring 
us Breaking The Spell (Esfoma Recordings, P.O. Box 4692, 
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St. Louis, MO 63108). This beautifully recorded tape 
combines flute, percussion, synthesizers, and electronics 
to take us on (as they aptly put It in their promotional 
material) “an expedition beyond the edge of the unl- 
verse.” 

Richard “Bear” Graham’s Lexicon (Homeboy! 134 
Louis St. New Brunswick, NJ 08901) serves up poetry, 
Haitian folk tales, exotic percussion, and electronics 
mixed with a myriad of World Music styles. 

One of my current favorites is Vicki Richard’s lovely 
recording Parting The Waters (Third Stream Music 7401 
S.W.63 Court Miami, FL33143). Richards has been trained 
in both Western and North Indian classical styles. This 
lends the tape an East meets West flavor using raga 
melodies tied with exotic instrumentation and arrange- 
ments ranging from bass kalimba and kotos to processed 
tape loops. 

In the less definable “experimental” realm we have 
Scott Konzelmann’s project Chop Shop (93 Summer St. 
5th Fir. Rt. Boston, MA 02110) which are recordings of 
electronic sound materials fed through reactive speaker 
constructions. The tape comes along with photographic 
documentation of the “instruments” (One of them looks 
like an old cast iron fire alarm box with a large speaker 
built into it.) It’s processed nolse pure and simple, but 
makes for fascinating ambient listening. 

Building From Scratch from Lou Malozzi (Experimental 
Sound Studios ) uses electronics and spoken dialogue to 
create a very disorienting drama due fo its lack of 
specific storyline or context. Quite unusual. 

Philip Perkins’ The Remotes (1) (Fun Music 45A Wright 
St. San Francisco, CA 94110) is a live studio remix from 
nine versions of live radio performances involving live 
musicians playing through an interactive electronic 
system in addition to “found sounds” such as telephone 
conversations and radio shows. 

Two tapes that also use the Idea of “found sound” 
are Vibrating Egg’s The Castle of Dr. Eggmorbulon (25 
Harvard St. Rochester, NY 14607) and Brenda Hutchinson’s 
Seldom Still (Harvestworks, 596 Broadway, Room 602, NY, 
NY 10012). 

Hutchinson‘s pieces often use samples and extended 
field recordings of people’s voices, which often add a 
social context to her emotionally charged pieces. In 
Voices of Reason the voices of women living on the ward 
of astate psychiatric hospital were used, while “EEEYAHI” 
Is built on a field recording of a Thal pigcall. 

In a lighter vein, The Castle of Dr. Eggmorbulon 
involves taking popular movie soundtracks (The Bride of 
Frankensteinon one side and Godzilla Mon Amouron the 
other) and mixing up the music and dialogue with other 
recordings, while at the same time, still maintaining the 
basic, though mutilated, story lines. 

Thenor-soundtrack sources range from Frank Zappa, 
Edgar Varese, Swiss Yodelers, and Screaming Jay Hawkins 
on the Frankenstein side to the sparse but hilarious use of 
Varese and Jerry Lewis on the Godzilla side. Great fun! 

Speaking of comedy, do not miss, | repeat, DO NOT 
MISS, the latest effort from the Radio Mouth Bandits who 
offer us the beautifully produced Aftack Of The Groovy 
Bushmen (Spare Change Enterprises 1302 E. Michigan 
Ave. Urbana, IL 61801) a hilarious, fast-paced, futuristic 
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(continued from previous page) 
piece of radio theater similar in nature to early Firesign 
Theatre. 

Solo instrumentalists take a bow on four tapes, two 
of which are from the low-fi school. Barry Chabala plays 
anasty pile of reed instruments on Aural Fixation 9 Wind 
Solos 1990) (98 Ashland Ave. West Orange, NJ 07052) . 
Chabala sounds like an aspiring Anthony Braxton who 
likes to record in closets and subway stations. Despite 
bizarre acoustics, still worth checking out. 

Paul James brings us Brain Bogglers (Sir Skelt and his 
Skeltatrocities, P.O. Box 296 Orchard Park, NY 14127), 30 
to 90 second snippets of guilfar riffs played through a 
digital delay. This stuff reminds me of low-budget Robert 
Fripp. With some 42 pieces on this tape, there’s some- 
thing here for everyone. 

On the more professionally produced side we have 
Berkiee trained trumpeter, Tom Djill’s Bootstrapping (Soul 
On Rice Productions 3047 Fulton St. Berkeley, CA 94705), 
G tour-de-force for electronically altered trumpet. There 
are sounds on this tape that | guarantee you've never 
heard come out of a trumpet before. Very unique. 


From Oregon, Michael Chocholak’s Hotwired (M & 


M Music,P.0.box38,Cove,OR97824) combines biistering 
guitar pyrotechnics against a backdrop of synthesizers 
and drum machines. (Also check out his fine production 
work on Insect Hands from the group Leather Smile. 
Caustic guitars and synthesizer drones with an added 
bonus of cover art by our own Joey Zone. Available at 
the same address.) 

Yes, even good ole rock has its day on the avant- 
indie scene. Usward’s She Has Just Seen Something Not 
Explainable To Rational Mind (A. Creamer, 711 Ellerdale 


- _ Rd., Chesterfield, IN 46017) vibratesin the same frequency 


as those of the Residents with odd drawling vocals and 
unusual instrumentation. 

Panoptikon’s Pavor Noctumus (Sound & Fury, 2221 
Senseney La., Falls Church, VA 22043) takes us to a land 
of electronics and Gothic gloom with slow paced dirges 
and atmospheric chants full of dread. 

Parallel Hell from Chris Fondy (252 Miles Ave., Apt. 1, 
Syracuse, NY 13210) presents an amusing look at the 
world with George Bush sound-bites, cartoon soundtrack 
cut-ups, distorted guitars, synthesizers, and a good dash 
of rock drive and imagination for what seems to be a 
basement project. 

The last pile of tapes come from one place, a 
wonderful catalog of musical oddity and strangeness, 
the Sound Of Pig cassette catalog. 

Sound of Pig Music (c/o Al Margolis, P.O. Box 150022, 
Van Brunt Station, Brooklyn, NY 11215) Is your one-stop 
shopping place for avant-jazz, electronics, rock, noise, 
and God knows what else. 

Goodies from Sound Of Pig Include: 

— Laboratory Affair, LaDonna Smith and Jeffrey Morgan: 
abstract duets for viola-violin, accordian-kaen,and violo- 
alto sax 
—Volces New and Old, Michael Horwood: Canadian 
composer Horwood’s more experimental pleces involv- 
ing altered audio tapes. Of particular interest are the 
two which focus on Horwood’ slove of amusement parks 
(Exit To Your Left and Fugue For Sam). 

— Outdoor Celebrations: Suite for Radio and Tumtable, 
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Qubais Ghazala: ten sonic landscapes created using 
FM receivers, radio broadcasts, turntable, and record- 
Ings for sound sources, 

—Spaceshot, PM: Dave Prescott’s electronics and 
Minoy’s readings and vocalizing make for quite dis- 
turbed listening. One side focuses on the reading of 
psychological case histories, while the other involves 
short-wave interference and wailing vocals. 

— Bwana Frolic & Friends: This is one of Al Margolis’ (chief 
cook and bottewasher of Sound of Pig) musical excur- 
sions. This tape Involves thick swaths of instrumental and 
electronic sound from Margolis on “tape, piano innards, 
and effects” along with an ensemble featuring, though 
notalwaysrecognizably, bassoon, organ,sax, and tapes. 

Well, friends, the choice is yours. | have supplied you 
with the tools to help you expand your musical horizons, 
as well as the names and addresses. 

Please check these folks out! Most of the tapes listed 
run between four and nine dollars, a smallinvestment for 
an opportunity of a lifetime that the independent cas- 
sette scene has in store for you. 


» PHONOGRAPH RECORDS 
CASSETTES - COMPACT DISCS 
BUY & SELL USED RECORDS 
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1991 promises to be another 
banner year for Focus on Jazz, 
broadcast on WHUS Monday 
through Friday from 11 a.m. fo 3 P.M. 
During the past year we have Im- 
proved our record service, estab- 
lished ties with jazz radio announcers 
throughout New England and corr 
ducted more musician interviews 
than ever before. 

Our listeners have benefited di- 
rectly from all theae happenings and 
will certainly benefit from this year's 


transmitter tower height increase, 


which will assure a cleaner air signal— 
good news foreveryone! We pledge 
to maintain the high standards we 
have previously set for ourselves; 
naturally, listener questions and 
comments are essential in helping us 
_to best.serve ouraudience. . 
Locally, Focus on Jazz plans to be 
involved with several Important 
projects in ‘91. Among them is trum- 
peter Kenny Wheeler's residency at 
UConn during March (to include the 
North American premier of his latest 
work for large ensemble). Also on 
our agenda: Informing the public 
about saxophonist Julius Hemphill’s 
dance/theater collaboration with Bill 
T. Jones, “Last Supper at Uncle Tom’s 
Cabin,” scheduled for a stop in Storrs 
April 2 at Jorgensen Auditorium. 

WHUS will once again send rep- 
resentatives to the New England 
Foundation for the Arts (NEFA) jazz 
conference. This year’s conference 
takes place the first week in June 
in conjunction with Burlington. 
Vermont's “Discover Jazz” festi- © 
val. Autumn events may include 
a follow-up to 1988's “Connecti- 
cut: The State of Jazz” sympo- 
sium, and perhaps a festival fea- 
turing state-based avant-garde 
jazz artists. 

if all goes as planned, our 
radio station will soon become 
the hub for the Jazz New England 
Radio Cooperative. The organ- 
zation, operating under the aus- 
pices of NEFA. cites among its 
most important goals: increasing 
- awareness and support of jazz 
throughout the six-state region 
by sharing information and re- 
sources among radio stations 
which program jazz: promoting 
New England musicians; and en- 


Focus on Jazz 


couraging cooperation between all 
members of the jazz community. 
Anyone wishing fo find out more 
about the Radio Cooperative Is 
urged to conisct John Murphy or 
Chuck Obuchowski at WHUS any 
weekday during usual business hours. 
A number of Connecticut stations 
are already active members of the 
Cooperative—special thanks go out 
toWCNI (Connecticut College, New 
London, 91.1FM), WECS (Eastern CT 
State University, Willimantic, 90.1 FM) 
and WWUH (University of Hartford, 
91.3 FM) for their enthousiastic sup- 
port during the early stages of this 
new endeavor. 

Looking back on the past year, 
Focus on Jazz is pleased to have 
assisted WHUS in presenting the String 


_.. Trlo of New York.at-UConn’‘s Student 


Union Ballroom last September 28. 
The Trio served up a crowd-pleasing 
mix of daring originals and genre- 
bustingstandards which covered the 
gamut from Hendrix to Ellington. 

In October, our air studio was 
graced by the presence of legend- 
ary Hartford saxophonist Harold Holf, 
now in his 55" year as a professional 
musician. Holt and pianist Emery 
Smith gave our listeners a fascinat- 
Ing two-hour history of the Capitol 
City’s jazz scene. The next month, 
Bridgeport reedman Charlie Haynes 
stopped by toshare some ofhismusic 
andjazziore. Focus onJazztelephnone 
interviews in 1990 included words of 


wisdom from Max Roach, Abbey Lin- 
coin and John Scofield, among 
many others. Much of the research 
for these Interviews was culled from 
the comprehensive Grove Encyclo- 
pedia of Jazz, which WHUS recently 
purchased to further educate our 
programmers—and, In turn, our Gu- 
dience. 

Thanks fo the generous financial 
support of our listeners during the 
annual WHUS radiothon, we are oc- 
casionally able to purchase record- 
ings we deem important for our li- 
brary, that have never reached the 
station through the usual channels 
orhave become victims of misuse or 
theft. Our LP collection is now over 
7000 strong. with CD acquisitions 
growing in leaps and bounds, cur- 
rently somewhere around 800 titles. 
Focus on Jazz proudly features the 
jazz calendar, a listing of area live 
events, every afternoon during the 2 
o'clock hour. Within Connecticut, the 
calendar Is rivaled only by the CJC 
Jazz Messenger in lis breadin...in fact, 
our jazz calendar actually goes the 
Messenger one better by listing no- 
table concerts outside our siate. 

The Focus-Point Special, heard 
between | and 2P.m., also remains a 
staple of Focus on Jazz. Focus-Points 
provide an opportunity to hear in- 
depth artist profiles, rare recordings 


or thematic presentations. Each 


programmer features some of his or 
her favorite music at Focus-Point 
time. For instance, Rifa Komblum 
is our resident Latin-American 
jazz expert; Drew Robbert offers 
Musicology 917; Jay Bartolomel 
pushes “bassin your face.” John 
Murphy periodically devotes his 
Focus-Points to exploring the 
marriage of jazz and spoken 
word,and J.O. Spaak presents a 
monthly tribute to the Duke en- 
titled “the Eternal Ellington.” Ilike 
to highlight the work of improvis- 
ers who seek to expand the 
music’s boundaries by chal- 
lenging the established main- 
siream. 
Whatever yourjazz preferences, 
check out Focus on Jazz— 
weekdays from 11 A.M. fo 3 P.M. 
Four hours a day of improvisa- 
tional beauty...listen and bellevel 
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WHUS 


Crossword 


Puzzle 
— Cheryl LeBeau 


ACROSS 


mystical bird 

Spaak; jazz jock 
(int.) 
transmitting over the 
airwaves 


. lap with tongue 
. of the earth (prefix) 
. fecorded on film 


be 


. music Michael Belcher 


plays 


. UCONN Husky teams 


are famous for this 


. government space 


agency 


. In that case 
. person who hears 


WHUS 


. put sound on tape 


(abbr.) 


. service or obedience 
. to surrender formally 
. on the __ 

. Grateful Dead fan 


(abbr.) 


. long playing disc 
. Music played M-F,Il|AM 


to 3PM 


. Ma Bell for Conn. 


(abbr.) 


. to cause action 
. why WHUS isn't like 


other stations right of 


- the dial 


Smith High School: 
Storrs, CT (int.) 


. music Doc 9 plays 


note on scale 


. toward 
. you'll do this If you lis- 


ten to Night Music 


. we play lots of this on 


Saturday Momings 


. Alstilled liquor 
99. 
60. 


and behold! 
note on a scale 


DOWN 


i. 


2. 
3. 


music played M-F, 3 to 
6PM 

majestic tree 

new technology re- 
placing LP (abbr.) 
not on scale 


PEE Pe 


you'll dance this If you 
listen to Humors of 
Whiskey 

single 

we play this on Satur- 
day nights 
neighboring 
(abbr.) 

music Ita Kanter and 
Dan Grieder play 


state 


. this stuff’s so bad we 


only play it twice a 
year (hint: DJ Helen's 
nickname) 


. to move along 

. Official name 

. completed 

. WHUS adds this to your 


life 


. fine grounded gravel 
. Andy & Brian; 


Iguana Show 
Mary Pat Fisher's __ 
Care 


. coming from 
. prefix meaning again 
. Collegiate Music Jour- 


nal (college radio 
tradepaper) (abbr.) 


. Intercollegiate Broad- 


cast System (national 
college radio group) 
(abbr.) 

person in marathon 


. myself 
. fuss or trouble 


. weird guy on Monday 


Nights; The Joey 


. therefore 
. hello 
. We play lots of fresh 


rock! 


. youare this if you listen 


to WHUS 


. music Bob Butler and 


Perilous Cheryl play 


. you can’t listen to 


WHUS without this 
certified accountant 
(abbr.) 


. part of a curve 

. nasty stare 

. negative adverb 
. 3.14 
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From the Music Directors: 

Let’s keep it simple. As someone 
famous once said (I believe I'm 
paraphrasing) “Writing about music 
is like dancing about politics.” What 
a load of dung that is. Read on: 
Alice Donut: Mule, (Alternative 
Tentacles). Well, I'm sitting here with 
Laurin listening to Alice Donut. This is a 
great record. | saw this band play in a 
warehouse in Philly. So what, you say? 
They rocked good and the singer was 
wearing a housecoat and would 
sometimes expose his birthday suit. Oh 
baby!!! So Laurin, What do you think of 
this band? “I like the squeal of the singer 
and they are more musical on this LP,” 
he mumbles out. | think the whole band 
if not the singer would like to give birth to 
christ or have sex with a mule while 
giving birth to christ. Just check the 
record out. Nice. TK 

Bediam Rovers: Frothing Green, 
(Heyday/Rough Trade). There are not 
many weak spots in this lively, upbeat 
album. The band reminds their listeners 
to “Recycieor Die,” and they demonstrate 
that they area environmentally conscious 
band by printing their lyric sheet on 
100% recycled paper (if that really says 
much for anything these days). The 
second side of the album opens with the 
interestingly enough titled “XTC Waltz.” 
Other notable songs on this side of the 
album are “Parting Glass,” and “Three 
Drunken Maidens.” As the band says, 
circle the “a” in rover! RM 

The Bevis Frond: Any Gas Faster, 
(Reckless). At least the venerable Mr. 
Salomon got the nght orifice, but I’m not 
s0 sure it's gas. DRAIN 

Copernicus Null, (Nevermore/Ski 
Records). Similar by name and mission. 
Freedom through nothingness. Astream 
of consciousness music. A bizarre beat 
philosopher of the most twisted kind. 
Not evil, revolutionary. TL 

Danielle Dax: Blast the Human Flower, 
(Sire/Wamer Bros.). Her latest release 
is definitely not a letdown. Once again, 
Danielle Dax succeeds in creating a 
most intriguing blend of sounds and 
ideas. She challenges herself by 
continually tackling very creative 
concepts. Pick up this album for yourself 
and try to understand Dax’s message to 
Blast the Human Flower! RM 

Dr. Joe: Have a Nice Day, bw, | Can't 
Recall, (Heartland Records). Dr. Joe 
wonders how the hell it's possible to 
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have a nice day on the essential side of 
a 45 squeezed out between the Junior 
Samples-Barbi Benton marathon 
sessions. Chunky. JPS 

Dwarves: Blood, Guts, and Pussy, 
(Subpop). These guys are starting to 
sound a bit too close to the Angry 
Samoans for comfort. The Subpop curse 
works again. Let's just pray Billy Childish 
can remain unharmed and intact. DRAIN 
Enrique: (Enrique Fan Club, c/o Hostess 
Fifiand Hostess Fufu, 2040 Polk street, 
#255, SanFrancisco, CA. 94109). While 
vidiots such as Jellyfish still opt for that 
tired, cliched look known as 60's retro, 
The Future of Rock ‘n’ Roll found on this 
cassette pet doesn't hesitate to zip up 
the white polyester on their shorthairs. 
Songs like “Band in the Plastic Bubble,” 
and a cover of “Hot Child in the City,” 
indicate an evolutionary link between 
Sparks and the Dickies, While “I've Fallen 
and | Can't Get Up,” is the best version 
of an already tired joke. The pair of 
cuties under the ‘fros on the cover are 
really the two lead singers and 
supposedly their whole act is 
synchronized to dance steps, so I'd write 
to them to find out their favorite ice 
cream flavour RIGHT NOW. JPS 
Entombed: Left Hand Path, (Earache). 
State-of-the-rancid-art death metal that 
crunches and destroys like a jacked-up 
bulldozer. Celtic Frost goes on an ice 
(the drug, sap) binge with Carcass. Razor 
sharp speed, splintering heaviness, 
agonized vocals. Stuff like this makes 
you look back at grandpas like Venom 
and just laugh. Kills Tad on contact. 
DRAIN 

Extreme Noise Terror: Pee! Sessions 
87-89, (Strange Fruit). This mother 
comes at you like a nitro loaded van fulla 
terrorists drunkenly careening down the 
highway. A solid brick wall of bristly, 
Spiteful high speed noise. Two of the 
most shredded vocal cords in the world 
push and shove for room in the air filled 
with a razorblade tomado of guitars. A 
goddamn monster. Kills the Chills on 
contact. DRAIN 

Flaming Lips: /n a Priest Driven 
Ambulance, (Restless Records). This is 
probably the best album so far by these 
Oklahoma longhairs. Let's start again... 
guitars... distortion... fuzz... backwards 
stuff... acoustic stuff... feedback... 
catholicism... jesus... crickets and 
highway noises... offkey singing... some 
good songs (slime on sweet jesus, god 
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walks among us now, mountain side)... 
In other words everything a scumbag 
Rock n Roll jerk could hope for. Now go 
dye your hair black and buy some clove 
cigarettes. TL 

Vernon Fraser Poetry Band: SLAM! 
(Woodcrest Records, 132 Woodycrest 
Drive, East Hartford, CT., 06118). ...so we 
picked up this bum out of the gutter in front 
of the 880. His face bore the scars of many 
a sporting affair with B-movie ex-lovers. He 
started spouting so many Beat Generation 
Catchphrases, the resemblance to my wom 
brown cartyall covered with peeling stickers 
from Tangiers became even more 
to the sides of his neck, dream haikus still 
flowed freely, albeit in a reedy timbre. Far 
away, Up from the curb, inside The Bar, an 
ensemble of saxophone and violin slid 
greasily about a drum beat, sounding for 
all the world like the soundtrack to “Peter 
and the Wolf go to Baghdad.” “It put us 
in the mood to say yes to another plane 
of existence. Still: Thesanewere always 
with us, poor bastards. Y’know, from 
‘Rock,’ to ‘Obsidian,’ ‘Jazz,’ is one of 
their sonik labels that died a long time 
ago. We have no course of action but to 
roll up the sleeve, yank the tubing with 
our teeth, and let this brand o’ Tango 
consign those already such moribund to 
an instantaneous resolution...” “Well, | 
guess you liked it! | hope you have a 
speedy recovery...” JPS 

Fuel: (Rough Trade). O.K., they sound 
like Fugazi. The first letter of both bands’ 
names start with an F. So what's the 
deal? As John Hocevar would say, “It’s 
not that | don’t like Fuel, it’s just that they 
are trying to be Fugazi. And Fugazi are 
trying to be GOD.” Well John if the 
Father, Son, and Holy Spirit could sound 
like Fuel and Fugazi, then | might go to 
church this Sunday. What | like about 
Fuel is that the bass and drum stand out. 
They are not smothered by the singer or 
guitar. Listen to all of this record. | like 
“Some Gods,” (maybe John was right) 
and “Why Can't You See.” TK 
Gangway Fathead: The A/Bob Factor, 
(Big Hairy Records). A little to the left, go 
Up, Up, Up, Okay, now a little to the right, 
and down, alittle more, alittle more, now 
up JUST A TAD—yeah that's IT! Wow | 
think | need a smoke. OOPS! | forgot! | 
quit smoking! Better make it a real big 
chocolate bar. Unfiltered. Thanks. That's 
great. Swell funk with wabbits. HP 
Juan Luis Guerra 440: (Karen C. 
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Publication). What is definitely the latest 
rage in all of Latin Music? No, not the 
Lambada. Honey, that’s come and 
gone.Juan Luis Guerra 440 has arrived 
from the Dominican Republic. Where 
did the 440 come from as the name of 
this group? That's the musical note of 
his first song. In the summer of 1989, 
Juan LuisGuerra 440 hit the music scene 
with the hit “Ojala Que Llueva Cafe,” (I 
Hope it Rains Coffee). This soft 
merengue was on top of the charts for 
months. It speaks of the hopes and the 
dreams of the farmer, the poor—not 
only in the Dominican Repubiic, but in all 
Latin countries. The song “Visa Para Un 
Sueno,” (Visa For a Dream) depicts the 
other side of the story of the struggle 
dominicans and people from other 
countries go through to get out of the 
depressed countries to come to the U.S., 
the place for a better life - to be free. 
Juan Luis Guerra 440 has finally put 
forth another album, “Bacha Rosa.” 
Those who wondering if it would be as 
good as the previous album—have no 
fear. Juan Luis Guerra has managed to 
outdo himself again. The first hit from 
this album, “Como Abeja Al Panal,” 
began playing on the radio in Puerto 
Rico back in November ’89. By the time 
| had returned to Connecticut from the 
isandin December—ithad been number 
one on the charts for several weeks. 
Then came along another beautiful love 
ballad “Burbujas de Amor,” The public 
went crazy. How could it be possible to 
put out two such beautiful songs? The 
LP also contains the oh-so-funny 
“Bilirubina,” the story of a man who is 
heartbroken and has become sick due 
to the loss of his love. Juan Luis Guerra 
can be compared to the great Puerto 
Rican singer, musician, and composer 
Andres Jimenez. The two do not just sing 
thesad truths aboutour people, ourcountries, 
and our problems, but they also manage 
with their musicto keep asmileonourfaces, 
our hopes for the future, and even to laugh 
at our problems and ourselves. YN 

God’s Acre: Ten Gospel Greats, (Wax 
Trax). This record is totally different than 
anything | have heard from Wax Trax... & 
ROCKS. Trying to dilute their image of an 
INDUSTRIAL music maker, the boys at the 
Trax decided to release something with a 
alot of grunge guitar and feadback—end | 
think they have done quite well with this 
one. Every track is full of good, hard 
driving rock, so if you like this kind of 


sound, definitely check it out. On the 
criticism side, the whole thing is a little 
too slickly produced... | think that the 
sound engineers there have done alittle 
too much industrial stuff to realize that 
grunge rock SHOULD NOT BE 
PRODUCED. | say this because of the 
two guitars occupying different channels 
in the mix on several songs. Still, give it 
a listen... who knows, maybe you'll like 
it. KJ 

God’s Acre: (Wax Trax). This record is 
the best thing since Velveeta. Well, 
maybe that’s an overstatement. They 
have catchy songs with lots of hooks. It 
makes your body move, and gets hair 
into your eyes, even if you're askinhead. 
lf you enjoy Mudhoney you'll love this. 
Mom tells me Mudhoney is the name of 
an x-rated movie. Thanx Mom. Back to 
God's Acre. | have listened to this record 
many times and I'm notsick of ityet. Maybe 
itwon'tmakeyou sick (physically) too. Good 
Stuff. TK 

Grateful Dead: Without A Net, (Arista). 
Without a Net is the Dead's eighth live 
recording in the twenty-four years they've 
been making records, maybe that 
explains why half of these songs can be 
found on the previous seven. This is the 
Dead's signpost to the 90’s, as promoter 
Bill Graham once said, “they don’t have 
to adjust to the times, they drag the 
times alongwith them’—and sadly, Brent 
Midland’s musical epitaph. Highlights 
include, “Looks Like Rain,” and “Bird 
Song,” a tune that’s always brought out 
some of their finest improvisation. Jerry 
Garcia and Bob Weir have enhanced 
the jamming with their usage of guitar 
synths, in fact, despite it's epic length, 
“Without a Net,” doesn't suffer from the 
excessive noodling of its predecessors. 
The band’s playing has never been 
sharper or tighter, but the next time I'm 
hoping for fresher material. JS 

Andres Jimenez: (Nuero Arte Label). 
What Andres Jimenez wants for his 
island? Well, listen to his music and find 
out. On the album cover of “500 Anos 
Despues,” (500 Years Later), he only 
states: “Our symbol is a field of mango 
trees on top ofa mountain in which floats 
a huge Puerto Rican flag. Proud of our 
roots and heritage, we work for the same 
reason any human being works for—the 
improvement of our errors and the joy of 
our virtues” Listen to “Raices,” (Roots), 
describing our roots, “Si Se Calla El 


Cantor,” (Ifthe Singer Becomes Silent)— f ~. 


well then, whowill sing? “Patito Feo,"The 
Ugly Duckling. “Canto A Nicaragua,” 


(Song to Nicaragua), their struggle tobe 
free and our struggle to be free. On the 


album, “Canto Al Cafe,” (Song toCoffee), 
he speaks out not only on environmental 


issues on the island and around the i 


world, but also the importance of being 
a coffee farmer, something which is a 
forgotten art on the island. Andres 
Jimenez not only opens our eyes 


politically with his songs, but culturally 
also. By proving that we are united by 
our common roots, language, joys, and 
dreams. Out of all political singers— 
none have been able to outdo Andres 
Jimenez—El Jibaro. Pa lante sin dudas. 
Onward without a doubt. YN 

Kray Cherubs: 7" (Forced Exposure). 
First, he screws around with the tracks 
on Angel Dust, which were damn near 
perfect in their original form; second, he 
penned the dumb cover to the inane 
Nothing Short of Total War, comp; third, 
he records a split 7" with the abysmally 
moronic Saucerman. Now this. | think 
my tolerance for darling “Sav,” ran out 
two strikes ago. DRAIN 

Luxurious Bags: From Heaven to My 
Head, (Twisted Village Records). The 
first thing noticed is the album cover 
(that's the most important thing about 
records, anyway): Between exotic 
bellyshakes and Germanic hell-fry is 
this one charred corpse of an ear plug... 
There is a virus behind His face, like 
a pike under an ice pond, snapping 
its teeth ina tailspin. Headphones are 
adjusted accordingly, and the virus 
dances even more freneticly, 
freefloating 50 feet over... He has to 
go tothe bathroomwhile some guitar 
god complains of hearing loss. The 
central nervous system is drawn out 
sinally, virus clinging to its branches 
like caterpillars... This pipework 
continues to lead nowhere, but it is 
abandoned 50 feet under in one of the 
few cogent arguments for a 
continuous ourobouros effect viaCD 
loop ever presented. His pupils swim 
in ochre as the lower regions needst 
be voided again... end of Act ll. NOW 
- you can leave nasty bromides on 
Twisted Village's answering machine or 


hop on the next available steamer to 
Amsterdam in order to find one of the 
remaining copies or contemplate non - 
possession of this fine disque amidst 
screams ina vortex of black flame...JPS 
Maximillian: (ABC Records). And it 
came to pass in the year 1969 that 
Golgotha music was one of the few 
surviving vestiges of truth... Behold: 
Maximilian! Lo: Teddy Van, producer! 
Three young men hanging on crosses of 
flowers under a sunlit sky... Mojack 
Maximillian, Moby Maximilian, and their 
brother, Maximillian, who is dressed like 
Prince Rogers Nelson Ten Years 
Before—in other words, a True Prophet. 
Inside the deluxe gatefold sleeve they 
are still bound to the crosses, but not to 
the ground. Trick photography or is that 
a bale of hay that Mojack is standing on? 
Itis harder, but more purifying, to believe 
in their power... The Teddy Van penned 
treatise, “The Naked Ape,” initiates the 
ceremonies. By the second half of the 
record, Maximillian confesses to carnal 
failings “... in the end | found she was 
nothing buta groupie,” whichis recapped 
at “Moby’s House,” along with pieces of 
every other offering. Looking at the 
picture of the lead singer, you can 
imagine how poor and desperate this 
“groupie* really was... It is possible now 
to see where Eric Burdon got his vocal 
inspiration or Jimi Hendrix his guitar 
stylings. It is not possible to easily find 
this album but ifyou do - your conception 
of faith in Art and Life will be changed 
forever. Sgt. Pepper who? JPS 

Napalm Death: Harmony Corruption, 
and Suffer the Children 12 inch, 
(Earache). Another pristine band bites 
it. The new Napalm Death sound is 
murky, generic speedmetal with none of 
the manic energy that was so perfect 


before. Only saving grace is the title 
track, “Harmony Corruption,” (on the 
12"), an atmospheric industrial 
instrumental. What a waste. DRAIN 
not drowning, waving: Claim, (Mighty 
Boy / Reprise). Here is an album that is 
a breath of fresh air. A sampling of a few 
ofthe instruments and sounds employed 
to fascinate the listener include willow 
branches, a hose swung around, beach 
and fishing boat sounds, cabassa, cane 
broom, humdrum squeal, bells, timpani, 
toms, footsteps, and much, much MORE! 
The band is fortunate to enjoy the artistic 
expression by Gnarnayarrahe Waittairie 
on didjeridoo (drone and bird calls) and 
claves, during the title track, “Claim.” 
The lyrics are accompanied by 
information and an address for the Earth 
Communications Office, an 
environmental organization. The album 
cover sends this message: “Take a 
person away from their place and their 
story goes also.” Do not miss out on this 
exceptional album! RM 

Salsa Caliente del Japon ( Hot Salsa 
from Japan ): OrquestadelaLuz, (CBS — 
Discos Label). If you think the only ones 
who know about salsa are Puerto Ricans 
and Cubans, guess again! For now even 
the Japanese know what good salsa is 
all about. If you don’t believe me, check 
out the album, “Hot Salsa From Japan,” 
of Orquesta de la Luz. The musicis very 
rhythmatic, right up to the timbales, 
congas, and metal guiro. The vocals are 
extraordinary. Whether or not you 
understand Spanish is not the issue. If 
you enjoy good Latin salsa - Orquesta de 
la Luz offers nothing but. YN 

Red Transistor: 7", (Ecstatic Peace). 
Here is the band that towers or towered 
above all that noise back in '77 Lower 
East Side. Long dead and gone and on 
Thurston Moore’s own label. Revived 
for the new generation of industrial guitar 
geeks. What a piece of vinyl. “We're Not 
Crazy,” is a bed spin of psychotic punk 
orchestration. Lo-fi and a damn good 
thing, too. Fly one today. TL 

Senslis Killin: Trip to Reality, (P.O. Box 
1984, New London, CT. 06320).Simply 
put—theBEST locally produced masterwurk 
of1990. DaveDiCandiaand Tom Maynard 
more than amply respond to the 
challenge of overdubs laid down by Bob 
Butler to make major label “crossover” 
hypes look Extreme-ly un“Epic” sounding 
and unnecessary. Never went to a Tull 
show and heard aversion of “The Ballad 
of Dwight Frye,” that would make the 
current Vincent Bongiovi Furnier weep 
for past glories until now. The “usual” 
fallen angel fingerpainting by DRAIN 
adorns the package. That's Senslis, and 
it’s killin’... JPS 

Sheer Terror: Just Can't Hate Enough, 
(Blackout!) Just when hardcore became 
a Kiddie playground along comes this 
dusted up bully to steal everyone's milk 
money. Sheer Terror charge out of the 


gate like Antiseen with a head fulla 
crank and Sabbath. Gravel throat 
Paul Beaver bellows like a warthog 
over a grinding wall of frustration so 
thick you can cut it with aknife. Atlast 
- Punk that makes you want to drink 
‘til you vomit and beat people up 
again. DRAIN 
Skullflower: 12 inch. Heavy Chrome, 
a litte confusion is sex, a lot of echo, 
a lot of drone... own this. DRAIN 
Spacemen 3: Dreamweapon, 
(Fierce). “Aw, no, Ritchie... nobody 
takes 9 reds!” DRAIN 

3: When Tomorrow Hits, 
giveaway 7 inch. Easily the best 
stuff to emerge from the 53 camp 
recently, and damned if it isn’t a 
Mudhoney cover. Where 
Mudhoney's take on “Revolution,” was 
justtoyuk-yuk throwaway, Spacemen 3 
manage to give dimensiontowhatwas 
otherwise crap from overrated would be 
ritfmeisters. The true wallop of this 
gem is the stunning feedback curtain 
at the end that blinds you with its 
white noise frenzy and excess. Worth 
having to buy the worthless issue of 
“Sniffin’ Rock,” to get. DRAIN 
Spiritualized: 12 inch, (Dedicated). The 
Jason Spaceman band. If you thought 
Sonic Boom was getting alittle fey-whoa 
boy, if Jason doesn't beat him at that 
game, “Anyway That You Want Me 
(ext.),” is a syrupy sweet pop song with 
a chorus that can't help but recall ABBA 
at their finest (“Knowing Me, Knowing 
You"). Not that this is bad by any means. 
In a few places the wah-murk of 
Spacemen 3 rises a little, but that's not 
really the point here. Flipside’s ace too, 
but still should be avoided by diabetics. 
DRAIN 
Nikki Sudden and The French 
Revolution: Groove, (Giant). A 
cavernous sounding fuzzbucket of an 
album. Nikki Sudden is the former 
Quitarist/vocalist co-songwriter of The 
Swell Maps defunct for a decade who 
Sonic Youth admit a great deal of debt 
to—through Nikki's developed biues 


tendencies, his ratherunpolishedsinging © 


style, (read: out of tune), and his grungy 
guitar sound keep him on the more 
inacessible side of the sound barrier. 
Sweaty. TL 

The Telescopes: Jasie, (What Goes 
On). Pretty disappointing after hearing 
the ace cherry 12”. When they dope 
things out they work swell, but when 
they up the tempo it’s straight to the 
used bin for you, you damn limeys. 
DRAIN 

Undisputed Truth: Higher Than High, 
(Gordy ). Insane pre(?) disco funk slop 
from men wearing enormous white afro 
wigs, silver paint, and towering platforms. 
Highpoint: the chorus of “Poontang’—'I 
used to hate it ‘til | ate it” With some 


good angel dust you too can get higher 
than high and cavort lewdly with Pam 
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Grier and Friday Foster. Count me in! 
DRAIN 

Various: Music for the Perplexed, 
(Factsheet Five, 6 Arizona Ave., 
Rensselaer, NY. 12144-4502). From 
garage girl beat to electronic noodlings 
erecting a sheet of chrome. From 
screeching thrash/funk toacoustic guitar 
ambiance or the bark of a dog—it’s all 
here, in F5’s cassette compilation 
numero uno. The Easygoing’s “Hobos 
Need Lovin,” is this writer's pick-to-click, 
but anywhere you get off this bus you'll 
remain perplexed yet happily moon- 
eyed. Obvious Joost Swarte rip for the 
package, tho’... JPS 

Various: Pathological Compilation, 
(Pathological/Earache). Pretty varied 
comp that hits like hell when it works and 
drops like a turd when it doesn''t, like the 
bonus 7” of Silverfish, which drops with 
a resounding splat. The Carcass tracks 
are actually mediocre, which is a 


A Surprise.Godflesh’s bits are o.k., butare 


showing their tendency to fall into the 
same groove (rut?) over and over; God's 
track is unlistenable garbage, as is the 
stuff from the Stretch Heads. The real 
winners are the Coil track, the Terminal 
Cheesecake tracks, and a piece from 
Napalm Death that sounds much closer 
to the Swans’ Cop LP than Harmony 
Corruption. A definitely hit or miss affair, 
but the good tracks and great package 
easily warrant ownership. DRAIN 

Vermonster: Spirit of Yma, (Twisted 
Village). Like a tapeworm screaming 
and shooting out from ‘twixt a dead 
man’s buttocks, everyone's favorite 
noisemakers are back, (but were they 
ever gone??). Thechampions ofobscure 
60's psych have resurrected a couple of 
beauts—“Rainy Starless Night,” and 
“The Lions,” plus two original “songs” 
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make a fine aural interpretation of going 
into a 90 mph. skid on your Harley while 
tripping on the peyote buttons you just 
bought from a dead Indian. Or 
something... As Merrell Fankhauser, 
reputed critic of Beautiful Penis magazine 
put it the liner notes, “... wild and loud 
acid lead guitar dominates the entire 
LP... after listening to this record you 
wouldn’t even consider being in a room 
with these guys.” Ah! But you would! 
Considering the all star WHUS line—up 
you've got no choice. Eat up. TL 
Whitehouse: Right to Kill, (Come 
Organization). Not new by any means, 
but in these rancid times of BK broilers, 
Twin Peaks, and Shonen Knife, more 
and more people need ghastly noise like 
this shoved down their throats. Pure 
genius. DRAIN 

Woodchipper: Brncklayer EP (Tulpa 
Prod./Vacant Lot, P.O. Box 860, 
Willimantic, CT., 06226). |haven’twanted 
to listen to any new Rolling Stones 
product since '78 and then this came 
along... Tightly packed meat between 
slices you have to- hold with both fists 
while the mayo runs down your pants- 
leg. Lead vocalist’s K Kraynick’s “Keith 
Richards-style mike technique,” and 
aesthetically pristine sleeve design 
(combined with a recent literary jewel in 
DAMP magazine) crown him the new 
chemically—imbalanced renaissance 
ho-dad whether you beanheads like it or 
not... JPS 

This band reminds me of my first Boiler 
Maker, great once but a steady diet of it 
willsend you crawiing for the toilet. Truly, 
this is an excuse for drinking looking for 
a band. Become friends with the band 
and get your copy for free. BC 
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FAST FORWARD 
VIDEO ’VIEWS 


(We gota big box of these har movies 

to watch and keep if we reviewed 

‘am. If you don't see your product, it 

means we didn’t hear from you. Our 

address is: WHUS 1992, Box U-8R, 

University of Connecticut, Storrs, CT., 

06269-3008. Better luck next year in 

making our retinas bleed...Ed. ) 

Greg Allman: One Way Out(Castle 

Hendrig), recorded Nov. 11, 1988. 

60mins. 

| have a great deal of 
respect for Greg Aliman. Anyone who 
can name an album Eat a Peach 
when his brother, Duane, (the real 
genius of the Allman Bros.) was killed 

in a motorcycle accident involving a 

truck hauling peaches. Oh yeah, the 

video was okay, suppose. The music 
was perfunctory, but that’s not rock 

‘n’ roll. lracommend, EatA Peach, or 

Live at the Fillmore. You can't see 

‘em, but it’s the real deal. DE 

Anthrax: Through Time P.O.V. 
(Island Visual Arts) 50 min . 

This is 7years of Anthrax video history 
P.O.V. (Persistence Of Video). Here we 
have have interviews, never-before-seen 
film archives, popular videos, and even 
home movies from the band’s personal 
collections. 

The video lets each member tell their 
story starting with rare live footage of 
their first European tour after singer Joey 
Belladonna first joined the band, (“Metal 
Thrashing Mad"). Then going on to the 
hardly seen (and uncensored!) 
“Madhouse,” which as not widely played 
in the USA because as guitarist Danny 
Spitz says,“They told us it was 
detrimental to mental patients.” You be 
the judge. 

My only complaint is the annoying 
way the camera moves back and forth 
while interviewing each member. This is 
suppose to simulate a clock keeping 
with the “time” theme thru-out butit’s just 
bothersome. Also it's not a complete 
history, they seem to have forgotten all 
about the period during their first album, 
“Fistful Of Metal.” Even Charlie can't 
remember, “A lot of people don’t know 
we have 4 albums...oops... | mean 5P. 
Maybe they don'thave film footage from 
that time? (I'll gladly lend my bootleg 
video of them at Lamour's in Brooklyn 
from Jan. '84!) 

All in all, P.O.V. shows a band that's 
matured over the years to become one 
of metal’s best groups. | personally wish 
Joey, Scott, Danny, Frank, and Charlie 
lots of luck in their next 7 years. CL 
Dr. John with Chris Barber's jazz and 
blues band: Live at the Marquee- 
(recorded at the Marquee in London, 
April 15, 1983) 55min. 

The multi talented bulk of the mighty 


ss Dr.John sits at the piano like a blues monarch. 
- Sweat forms not only forms on his forehead 
- but pours out of every crevice of his face, and 
- some drops can actually be seen splutting 
- down upon the ivories. Awesome. His voice, 
- like sandpaper soaked in Louisiana RedHot 
' TaSps out some fine blues classics such as 
- “You Lie Too Much,” “New Stack A Lee,” and 
- the ever popular “In the Right Place.” There is 
- everything in this performance—tinkling 
- jvories, whining guitar, harmonica, and a bito 
banjo plucking. Stuff to make blues hounds 


from recordings and not very much adapted 
to live performance. In the first half of the — 


- are fouryoung women who appear to be band 
- members’ girlfriends. | wonder if one of them 
- is named Lulu? if you particularly like Flesh 
- For Lulu, you may want to check this video 

out; it would make a small contribution to an 
- already large video collection. The curious or 
- less devoted should pass the tape up, as it 


- Live from London, is alright as far as 
- performance video is concerned, but it’s 
= nothing to write home about. GK 
Y Iron Maiden: Maiden England, (CMV 

- Enterprises) 95 mins. 

- _ [ron Maiden is one of the world’s foremost 
- heavy metal bands. And they proudly 
- showcase this fact during alively performance 
*: filmed in Birmingham, on their 1988 “Seventh 
1e ~ Son OfASeventhSon” tour. Also, Iron Maiden 
=~ is known for having one of the most biggest 
“and elaborate stage shows in metal and the 
“? “Seventh Son” tour is no exception. 
“~~ Highlights include some Derek Biggs 
animation, Bruce playing with a hand puppet, 
~~ achorus during “Heaven Can Wait’ joined by 
the Iron Maiden road crew and the audience, 
and of course, mascot “EDDIE” makes his 
appearance during “Seventh Son Of A 
Seventh Son” and “Iron Maiden.” Excellent 
video direction and editing by Steve Harris. If 
= he should retire from music, he could have a 
ee career in film. Over all, a superb home video, 


Is tl J 
_ Should be half this good. It would bean inchitsictement to say that both books: are @ highly = reed _* Amust for every rocker's 


- recommended. Hyperion and The Fall of ‘Hyperion Py Dan Simmons surpass {the level of — Living Colour: Time Tunnel, (CMV 
_ Most work done in years. : 


— enterprises, 1990), 60mins. WARNING: 
- LOGO © CHRIS LAUER : . . S . SS SESS SSS 
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Before you watch this video, make sure 
that: 1. Joe Shea and Cheryl LeBeau are 
nowhere in the vicinity. 2. You have a 
stereo T.V. with incredible volume 
capabilities. 3. You can stand watching 
Corey Glover upstage Mick Jagger. (I 
know | enjoyed it—Corey whupped 
Mick’s bony little ass on “It's Only Rock 
‘n’ Roll,” and felt no shame—good for 
him.) This video follows Living Colour 
from their humble beginnings in the New 
York clubs to their tour with the Stones. 
O my God, shrieks Joey Zone, it’s Scott 
lan of Anthrax in the mosh at CBGB's. 
There's aknock at the door—it's Cheryl's 
mother! Whata nice time for a visit! God, 
| wish my VCR was working. Anyway, 


. watching this video for me was like 

' swiggin’. down a gallon of Jolt—I got 

i charged. The music was pure energy, 

_-« pure sweat, and pure talent. Also 
_ {> ‘included was the racial pressure the 
‘= © ibandhas encountered—and Icould feel 
- . amyanger rising as Vernon Reid somberly 

_ #old his story of how a skinhead kept 


flipping him the bird in the front row at 
one of their shows. Well, to sum things 
up, in this world of Milli Vanilliand Vanilla 
(blech) ice, hats off to Living Colour for 
making it big with real talent. Dammit. 
HP 

Nazareth: Live From London, (Emperor 
Entertainment) 55 min. 

Not a lot of young people may know 
who Nazareth is, but since I'm an old 
rock ‘n’ roller, let me educate you . 
Nazareth was one of those semi-famous 
arena rock band from the ‘70s. They 
were (old cliché), “really huge in England” 
and had a few hits in America. Sort of the 
same caliber as Starz or Status Quo. On 
this video, they recently perform live in 
London before a rather lack-lustre crowd 
of old fans and get to replay rock star. 

This band has not aged well and it 
was rather painful to watch them try and 
go thru all the old motions. From the 
moment they open with “Telegram,” | 
was cringing! Singer Dan McCafferty’s 
vocals are shot! In the old days, you 
could aways counton his Brian Johnson/ 
Alex Harvey-like voice coming thru the 
FM radio loud and clear with old AOR 
stand-bys like “Hair Of A Dog” and 
“Razamanaz,” now it’s like he’s been 
gargling with Drano. 

Watching Manny Charlton (guitar) 
and Pete Agnew (bass) bounce around 


on stage is like watching your Dad play ~ 


air guitar, very embarrassing. | do have 
to say Darrell Sweet is a good above- 
average drummer, and he should get 
out and do session work while he still 
has the chance. 

The video itself is of good quality and 
was filmed well. Too bad itgotwasted on 
this bunch of washed-up old rockers. 
Recommended ONLY for other washed- 
up old rockers. CL 
Suicidal Tendencies: ‘Lights... 
Camera... Suicidal” (CBS) : 43mins. 


Mike Muir looks like he jammed his 
bandanna over his eyes before he 
jumped off the cliff into his shorts and 
tube sox. Mike Muir looks like a living 
cartoon by Beto Hernandez. If that 
cartoon survived the fall it might have a 
similar attitude as Mike Muir. Probably 


only half of his opinions. | would've liked’ 


to have seen this corpse skateboard in 
the “Walking the Dead” video, but it does 
offer a visual depiction of Mike Muir's 
idea of a mosh. Mike Muir's idea of a 
mosh is to hunch up his shoulders and 
put out both paws. When my cat has too 
much spare time and ‘nip, that’s his idea 
of a mosh, too. Suicidal’s early classic, 
“Possessed to Skate,” is included, 


however, as well as “Trip atthe Brain,” 


with its recurring cauliflower motif. The 
continuing appearance of Rocky 
George’s Pirates’ cap is more annoying 
than any Notman ever was. Not to worry 
though—l take my fun seriously. JPS 
Thin Lizzy : Live and Dangerous 
(Emperor Entertainment), recorded at 
The Rainbow in Los Angeles, 1978. 
60mins. 

Dead Bobwentoff the day Phil Lynott 
died. Here was a guy, who as a leader 
and main songwriter for the band, Thin 
Lizzy, had pumped some Black Irish 
spunk into the flaccid hard rock genre of 
the late 1970's. This was before, of 
course, Punk “Happened"—if it ever 
really did... It's surprising how young 
and carefree Phil looks in 
contrast to the band shots 
on Ip jackets. You can 
almost feel yourown sleeve 
wipe the drool off his smiling 
face as he gurgles “Baby 
Drives Me Crazy” (your 
smilin’ face, too...) What 
ensured the band’s place 
in history was the fact that, 
well, Lizzy kicked ass with 
class. A standout on this 
vid’, "Emerald" shows Phil 
and the Boys, “Back in 
Town,” weaving a tribal 
tattoo without descending 
into an overgrown peat bog 
of hyperbole. No doubt, 
Dead Bob has this 
keepsake already. JPS 
Triumph: A Night Of 
Triumph LIVE (Emperor 
Entertainment) 82 min. 

Like wow, dude! | saw 
this really gnarly band do 
an arena show. Only | 
wasn't really there, like | 
was athome. Butitseemed 
like | was there ‘cause it 
had lots of lights and heavy 
sound and smoke bombs 
and lasers, it was WAY 
COOL! And it was all on 
video! No really, dude! You 
remember that Canadian 
band, Triumph? Yeah, the « - 


one that's always played to death on FM 
radio? Well, they got a new video out 
that shows them LIVE in concert in 
Halifax, Canada. | know ‘cause they 
kept saying, “HowyadowenHAL IF AX!!!" 
thru out the whole show. 

| really had a good time. It was like 
really being there! So dude, if you wanna 
go to a REAL ROCK ARENA SHOW 
and you ain’t got no car or don't wanna 
deal with the asshole security guards 
and stuff, get this video! Itwas TOTALLY 
AWESOME! The only thing missing was 
the over-priced T-shirt. Later dude! CL 
Various: Nelson Mandela, Viva Mandela 
a Wadman Film Production for The 
Canon Collins Educational trust for 
Southern ‘Africa. A Castle 
Communications PLC Release Hendring 
Limited, 1991. 120 min. plus. 

This video cassette has it all. This 
chronological tribute to Nelson Mandela 
clocks in way past 2 hours. There is the 
unvarnished .truth of apartheid, 30 
different recording artists (more if you 
count them ail individually in the Artists 
Against Apartheid segment), and 
naration by Zambian President Kenneth 
David Kaunda. Throw in some of the 
most inspired protest music of the past 
two decades, a crowing rooster, some 
wild film of racist attacks, Nelson 
Mandela’s release from prison after 28 
years and the eventual demise of white 
only rule in South Africa and you'll end 


are depressed by the 
world, that there are 
two things that make 
my life worth living, 
Mozart and quantum 
mechanics. 


I often tell my 
students, when they 


Victor F. Weisskopf 


UConn Co-op 


for Musicians and Listeners 


up with this musical documentary. Truly 
an educational and inspirational video. 
Aproved by the A. N. C. BC 


. Warlock Live From London (Emperor: 


Entertainment) 60 mins. 

Never mind Lita Ford, move over 
Heart, get lost Great Kat! Doro Pesch is. 
the reigning queen of hard rock and 
heavy metal, and this video proves it! 
Doro, along with her band Warlock, 
proves that women have more than 
enough balls to mosh and thrash. This 
1985 concert (filmed at London’ s 
Camden Palace) is a kicker. Itshows the 


~ legendary German band atit’s best and 
shown with such clarity that itmakes you 
almost think you were there. 
“This Video is 4 ‘must-have for any’” *° 
heavy metal historian or just any body 
wanting to see some real talent CL 

Spewers 

Bruce Carver BC 
Dave Estell DE 
Keith Jones Ke 
George King IV GK 
Terry Kostic TK 
CheryiLeBeau CL 
Tom Leonard TL 
Curt Meierhoefer DRAIN 
Robin Micket © | | RM 
Yolanda Negron YN 
Helen Petrovick HP 
Joe Shea JPS 


John Sloan JS 


Connecticut's Bookstores“ 


Solution to WHUS Crossword, page 22 


A} 11D) 


Huge selection 
of independent 
releases and 
used CDs 


RECORD BREAKER 


DSi 
GOREGS 


MANCHESTER PARKADE (203) 647-1495 
MANCHESTER, CT 


a= 


2188 BERLIN TURNPIKE (203) 666-0696 
NEWINGTON, CT 


>| 0 | 


not Helen Petrovick: Our LOVELY new co-editor, who'd whomp 
you upside the head SUCKA even if her typing entry wasn’t 
perfect; Pam Skelly: who'd just smile & shake her head at yer 
“criticism” of our layout; Editorial Whippin’ Post Bruce R. Carver: 
who can elucidate better _ most jazz djs; or our contributors: 
Brian Albright, Bob ButlerDana Muisener, Mary Pat Fisher, Joe 
‘ Gannon, Andy Heidel, Laurin Killian, Terry Kostic, Joel Krutt, Paul 
Lappen, Cheryl LeBeau, Tom Leonard, Robin Micket, John “I'll 
have the article for you by...” Murphy (thanks, Murph), Yolanda 
, Negron, Karlee Norton, Chuck Obuchowski; Our artists: Smeg, 
Josh Burkett and Chris Lauer, And our sponsors: Didn’t think 
begging for $$ would be this lucrative, hmmm... 
Anyway, BLAME NOT these innocent(?) good-hearted souls 
but me, joey ZONE—the bucks don’t stop here, but i’ll accept 
checks—see ya in 1992. 
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D.O.T./Toxic Shock 
L. V = S Pp = January 25, 1991, El’n Gee, New London, CT 


D.O.T. introduced themselves as “The Biggest Band in New 
London!”—one look at the lead singer, Simon, should confirm this. They are one of the few bands from these parts 
who pAight should go somewhere—especially with a name like D.O.T., which stands for Department of Iranspor- 
tation, (an alternative reading, but perhaps more apt, could be Drunks on Jour). All their songs are about Simon's 
“job experience” with the CT State D.O.T.—“| Love my Truck,” “Garbage Day.” and “My Foreman’s a Nazi.” 

Although the music ROCKS OUT, a D.O.T. show Is much, much more...this night's entire bill for example, was a 
crotch fetishist’s dream. First, the singer from the lead off band, Toxic Shock, comes on wearing a studded leather 
codplece outside his jeans in tue Madonna fashion. (Although it might've looked even stranger after being worn 
undemeath the jeans—massive genital warts?) Then Steve and Kevin, the bassist and guitarist for D.O.T., respec- 
tively, come out for their set with strap-on road cones and nothing else (well...combat boots). Being the exhibitionists 
that they are, they don’t get dressed after the show, but change into sox-stuffed bikini briefs. Besides unique sirap- 
ons, the show featured a non-stop barrage of flashpots, firecrackers, foghorns, and even a gas-powered circular 
saw—with a fake blade, of course. Health-conscious note: they'll switch to electric next show to avoid carbon 
monoxide asphyxiation... 

You may be wondering how the music was. Toxic Shock is a pretty good metal band who do originals worth 
checking out. D.O.T. also had several fine new originals like “Diesel” and *Puking off the Bridge.” (Simon even puked 
into this garbage can which he uses as a prop during “Litter Litter,” but he quickly recovered within a song or two.) 
If you’ve never heard D.O.T.’s music before, its punk with a metal edge. and all originals except a cover of 
“Crosstown Traffic.” Look for a tape, coming yer way soon... 

Laurin “Senslis” Killian 


Frank Sinatra, Don Rickles, Pia Zadora 


August 29, 1990, Great Woods, Mansfield, MA. 

The show began (or so it was said) at 7:30PM with Pia Zadora. Pia (I’ve been told) Played a 20 minute set. My 
friends and |, due to traffic problems, reached our seats at 7:53PM and were greeted by an empty stage. 

After a short period of a 50 or so minutes (seeming more like 3 hours) endurance test began. The test started 
when Don Rickles took the stage and ended nearly one unfunny hour later when the stage, again, became empty. 
(Several days later, tre recovery was still incomplete.) , 

Frank Sinatra appeared on stage. shortly after 9:00PM and began a great set which contained but two 
blemishes. The first blemish occurred approximately half way through the set, when Frank performed a selection 
from the musical “Carousel” where a father tries to imagine what the life of his soon to be born child will be like. 

The second blemish occured toward the end of the show when Don Rickles reappeared on stage and began 
a dialogue from beyond hell. This blemish, in conjuction with the first, nearly robbed what little wind remained in my 
sails after the first 50 minute exercise in endurance. Frank was too good to let this happen, however, and actually 
restored a small amount of the stolen wind (a near impossiblility under the circumstances). 

The Sinatra set consisted of such songs as “Luck be a Lady.” “New York, New York,” and 
“Guess I'll Hang my Tears out to Dry” among others. The set was strong overall despite the 
fact that age seems to have robbed Frank of some of his vocal range (noticeable 
especially when he tried to sing soft passages). Frank still remains a formidable presence, 
however, and makes up for a weakness by his on-stage personality. 

A good night which left me with but one dream and one fear for the future. The one 
dream is for Frank (given a good arrangement) to cover Motorhead’s “Ace of Spades” 
(seriously). “Ace of Spades” contains lyrics which would lend themselves very well fo a 
Sinatra performance. I'll Keep my fingers crossed. 

The one fear | was left with is that due to missing Pia’s set | may someday be ; 
ina situation where an opportunity to buy a ticket to a Pia Zadora concert may ale 
present itself. | pray that if the opportunity does present Itself | will have an ¥g 
adequate number of brain cells remaining to stop myself from actually 
making the purchase. If ldo purchase a ticket, | can only pray that!am able 
to kill off what few brain cells | have left before the night of the show. 


Joe Gannon 
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MY ONLY SORROW IS THE UNRELENTING 
INSISTENCE OF RECORDING AND MOTION PICTURE 
COMPANIES UPON PURVEYING THE MOST BRUTAL, 
UGLY, DEGENERATE, VICIOUS FORM OF EXPRESSION 
IT HAS BEEN MY MISFORTUNE TO HEAR. NATURALLY 
| REFER TO THE BULK OF ROCK 
‘N’ ROLL. IT FOSTERS ALMOST 
TOTALLY NEGATIVE AND ma 
DESTRUCTIVE REACTIONS IN wa 
YOUNG PEOPLE. IT SMELLS 
PHONY AND FALSE. IT IS 
SUNG, PLAYED, AND 
WRITTEN FOR THE MOST \ ag 
PART BY CRETINOUS a 
GOONS AND BY 
MEANS OF ITS 
ALMOST IMBECILIC 
REITERATIONS AND _ x ——_ 
SLY, LEWD—IN 4 tie 
PLAIN FACT, DIRTY te 
LYRICS—IT 
MANAGES TO BE THE 
MARTIAL MUSIC OF 
EVERY SIDEBURNED 
DELINQUENT ON THE 
FACE OF THE EARTH. 
THIS RANCID- a 
APHRODISIAC | ty Priyeeeeres - 
DEPLORE... Reeth Nsds: | 
Smo: 


With reverence to Guy Peellaert— Zone 
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WHUS is a non-profit radio station and is funded by the undergraduate student body of the 
University of Connecticut, contributions by local listeners and by underwriting from area 
businesses. All Contributions can be forwarded to WHUS, c/o Barbara Becker, Business 
Manager, at the address above. Thank you for your support of alfernative radio. 
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